


Stories that stay with you

Celebrating diversity
Sharing authentic and compelling Australian stories

R
ea

dy
 fo

r 
T

hi
s

@ScreenAustralia

/screen.australia

@screenaustralia



SCREENFUTURES.COM 3

SE
SS

IO
N

S

Stories that stay with you

Celebrating diversity
Sharing authentic and compelling Australian stories

R
ea

dy
 fo

r 
T

hi
s

@ScreenAustralia

/screen.australia

@screenaustralia

Welcome    4

Networking Hub  6 

Guidebook Instructions  7 

Program 10

Sessions  18

Presenters  32

Venue Maps  48

VENUE INFORMATION: 

Opening Night (Thursday 30 June),  
Youth Media Festival (Saturday 2 July)  
and Screen Futures Summit Day 3 
(Sunday 3 July): 

Australian Centre for the Moving Image 
(ACMI)  
Federation Square, Flinders Street,  
Melbourne VIC 3000 
T: (03) 8663 2200

Screen Futures Summit Days 1 – 3   
(Friday 1 – Sunday 3 July):

RMIT University  
Building 80, 445 Swanston Street,  
Melbourne VIC 3000 
T: (03) 9925 5555

The Screen Futures Summit  
will run across both venues  
on Day 3 (Sunday 3 July). 

See the Guidebook app for  
detailed directions and  
information on accessibility,  
public transport and parking. 

Contents

GUIDEBOOK: 

Keep the Summit program at your 
fingertips! To view the full schedule 
of sessions and speakers, check 
out our sponsors and connect with 
other delegates, please download 
the Guidebook app (available for iOS 
and Android) and search for ‘Screen 
Futures’. We will send out updates 
through Guidebook so that you can  
stay up to date at all times!  

See page 7 for detailed instructions 
on how to use Guidebook. 

CATERING: 

Tea and coffee, and morning and 
afternoon tea, will be provided: 

Day 1 & 2 at RMIT,  
Day 3 at ACMI. 

Please note that lunch is uncatered; 
however, The Bean Project café – 
located in the centre of the Networking 
Hub on Level 7 at RMIT – will be open 
throughout the Summit, serving affordable 
lunch options and great coffee! 

REGISTRATION DESK INFORMATION: 

E:  events@screenfutures.com

T: (03) 9525 5302  
 (before Wednesday 29 June) 

 0424 920 596  
 (Wednesday 29 June – Sunday 3 July) 

screenfutures.com

twitter.com/screenfutures  
www.facebook.com/screenfutures 
www.facebook.com/youthmediafestival/

Don’t forget to share on social  
media through Guidebook and  
hashtag the events:

#screen16 
#yomf2016
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Welcome
AUSTRALIAN TEACHERS OF MEDIA (ATOM), the Australian Centre for 

the Moving Image (ACMI), RMIT University and all our sponsors would like to 

welcome you to Screen Futures – three inspiring days of ideas, information 

exchange, learning and speculation about the future of the screen industries and 

the impact of new developments for educators, industry, students and audiences. 

We’re also excited about the Youth Media Festival, an opportunity for students 

and young content makers to gain new skills, share ideas and explore career 

pathways in the screen industries.

ATOM is committed to actively raising the quality of screen literacy and media 

participation at all levels of education and throughout the community. We want 

all Australians to achieve an understanding of the diverse potentialities screen 

cultures offer – not to fear the ever-changing landscape but to see it as an 

opportunity to strengthen democracy through diversity of opinion.

Thank you to all our sponsors, speakers, presenters, panellists and moderators, 

who are the heart of the Summit, and to all our volunteers, who have donated 

their time to ensure all of you will have an informative and enjoyable three days.

As part of the discussion at the Summit, ATOM would like to draw your attention 

to the Productivity Commission’s proposal to introduce the American principle 

of ‘Fair Use’ into Australia. In the US, Fair Use allows large enterprises to use 

copyright material for free. If Fair Use is introduced into Australia, ATOM believes 

it will have a detrimental effect on Australia’s screen industries. 

Australia already has a world-class educational copying scheme that allows 

teachers to copy and share any available content they like with their students, 

in return for a fair payment to the creator/s.

This fair payment is administered by agencies such as Copyright Agency Limited, 

APRA AMCOS and Screenrights, which in turn helps generate new educational 

content and products, and keeps tens of thousands of content producers employed.

Canada has recently introduced the Fair Use copyright system, which has had a 

devastating effect on the production of Canada-specific material for schools and 

universities. The changes have seen the loss of jobs and many millions in royalty 

payments to content producers, writers, visual artists, etc., as well as the closure 

or winding back of many publishers.

If Fair Use was introduced into Australia, there would be less Australian content 

on our screens, on our bookshelves, and in our schools and universities. 

We encourage you to consider this proposed change during the conference. 

There will be campaigns starting around Australia to lobby the federal government 

to stop its introduction, and we hope you will add your voice to the NO campaign 

— FREE IS NOT FAIR.

KATE McCARTHY FICAI 

Summit Organiser 

PETER TAPP 

Manager, Screen Futures Summit

4
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ACMI is delighted to be working again with ATOM, ACTF, RMIT University and 

other significant screen culture and education organisations to host and co-

program the second international Screen Futures Summit in 2016. It is a genuine 

highlight of our calendar.

Moving image, art, digital and screen media, science, technology and design are 

the contemporary engines of literacy, creativity and innovation, and are dynamic 

drivers of the creative industries locally – and globally. These are the fields ACMI 

inhabits, amplifies and connects. We welcome industry professionals, innovators, 

educators, academics, learners, artists and others interested in the future of the 

screen to Screen Futures. We encourage your robust engagement in insightful  

and provocative discussions across this dynamic three-day program.

Our mission is to enrich our lives and foster our creative industries by illuminating 

the moving images and technologies that define our age. Crucially, we foster 

productive partnerships across industry, intra-industry and education spheres, 

connecting makers, thinkers, viewers and players in physical and digital spaces  

in ways that embrace the future, understand the past and unlock new types  

of creativity.

In fostering problem-solving, creativity and engagement in lifelong learning,  

ACMI supports the development of learners’ capacities to be critical, creative  

and collaborative. We nurture the skills and talents of young people to enable  

them to process, use, share and communicate the ideas, information and capabilities 

underpinning an innovative twenty-first century workforce and creative economy.

We are also very proud to co-present the Youth Media Festival. Running alongside 

the Summit, the Festival is an exciting opportunity for young people. Programmed 

by and for young content makers and students working in film, television, radio, 

games and online platforms, the Festival provides a forum to share ideas, gain new 

knowledge and skills, and to network with others with a passion for screen media, 

opening up career pathways across the creative industries.

 

KATRINA SEDGWICK 

Director CEO
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WIN PRIZES WHILE YOU’RE AT IT! 

Inside your lanyard, you’ll find a blank ‘passport’. 
Grab a stamp from each stallholder you visit and 
go in the running for some great prizes, such as 
a year’s subscription to Adobe Creative Cloud, 
Disney Interactive starter packs, Ted’s Cameras 
gift cards, DVDs and more. 

There will be a box for entering your  
completed passport, and winners will  
be drawn at the end of the closing  
keynote sessions on Friday and  
Saturday (Days 1 and 2 of  
the Summit). 
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While you’re waiting for your coffee at The Bean Project, don’t forget to visit  
the Networking Hub, where you can talk to representatives from a range of 
education institutions, content providers and equipment suppliers, who have a host 
of teaching resources to offer, including some one-off discounts and special deals. 

THE NETWORKING HUB IS LOCATED ON LEVEL 7, BUILDING 80 AT RMIT UNIVERSITY.  
EDUCATION STALLHOLDERS WILL BE THERE ON DAYS 1 AND 2 OF THE SCREEN  
FUTURES SUMMIT (FRIDAY 1 JULY AND SATURDAY 2 JULY).

Passport Competition 

Australian Teachers of Media (ATOM) and the Australian 
Centre for the Moving Image (ACMI) would like to thank  
all the presenters, who have donated their time and 
expertise, and our generous sponsors, without whom 
this event would not be possible. Please see back cover 
for details.

Also, a special thanks to the following people for their 
time and generous support: 

Thank you



Guidebook Instructions
1. Downloading the Guidebook app:

You can choose any of the options below in order  
to access Guidebook on your mobile device  
or desktop computer. Please note that all options 
require an internet connection.

a) Scan the QR Code

b) Visit https://guidebook.com/getit/ 

c) For iOS, Android, Blackberry 10+ and  
Amazon Kindle users, go to your device’s  
app store and search for ‘Guidebook’.

d) For desktop users, visit  
https://guidebook.com/guide/44395/

2.  Accessing the Guidebook app on your mobile:

Now that you’ve got the Guidebook app, you’ll need  
to download the Screen Futures guide! Please note  
that internet access is required.

a) Open the Guidebook app on your mobile device.

b) Type ‘Screen Futures 2016’ into the search field  
at the top. 

c) Select ‘download guide’.

3. Navigating your guide:

You’ve downloaded the Guidebook app and the  
Screen Futures 2016 guide – awesome! Now, it’s  
time to dive into the fun part – create a profile and  
start exploring our guide and booking your sessions! 

For help with how to do this, visit:  
https://support.guidebook.com/hc/en-us/
articles/202891364-Using-the-Guidebook- 
App-for-end-users

Please note that session spaces are based on room 
capacities. Once a session books out, you have the 
option to sign up to a waiting list in case more places 
for that session become available.

Guidebook QR Code

Passport Competition 

SCREENFUTURES.COM 7

All the volunteers and helpers 

PROGRAM ADVISORY BOARD:
Lisa French (Chair of the Board), Christine Evely,  
Helen Simondson, Anna Kamasz, Ella Mitchell,  
Nathan Reynolds, Peter Tapp, Roger Dunscombe,  
Hugh Mason-Jones, Robert Young, Kate McCarthy Ficai,  
Sue Turnbull

SUMMIT & YOUTH MEDIA FESTIVAL COORDINATORS: 
Vanessa Pidwell, Matt Jowett, Jodie Olde 

YOUTH MEDIA FESTIVAL SUBCOMMITTEE & STAFF: 
(see YMF program) 

ATOM INTERNS:  
Rachel Sherlock, Diane Colgan, Anna Vu,  
Stephanie Wu, Daniel Bowden, Cassandra Chong,  
Alexander Angliss-Wilson

ATOM PUBLICATIONS STAFF, ESPECIALLY: 
Peter Tapp, Bev Webb, Zak Hamer, Will Allen

Jye Hainsworth, Google 
Dino Trentin, MAV 
Nathan Anderson, Start VR 
Dan Golding, Lee Burton & Penelope Barr 
Tripod, Marilen Tabacco & Round Midnight 

VENUE STAFF AT RMIT UNIVERSITY & ACMI, 
PARTICULARLY: 
Darren Brown, Aleng Joses, Simon Dargaville,  
Vincent Trundle, Shaun Larkin, Emily Siddons 

PRIZES KINDLY DONATED BY: 
The Australian Children’s Television Foundation (ACTF),  
Disney Interactive, Adobe Education, Ted’s Cameras

KEY ARTWORK BY:
Jacqueline Nguyen, jacqsketch.com

PROGRAM BY: 
Heidi McKinnon, studiofanfare.com 

WEBSITE BY:
Seamus Ashley, studiofanfare.com

PUBLICITY: 
Kelly Black, black & white publicity  
http://www.twitter.com/KellypBlack

PROGRAM PRINTED BY: 
Madman Entertainment
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Entries close midday AEST, Friday 5 August 2016

Proudly presented by:

TO ENTER, CREATE A 1-MINUTE FILM 
ABOUT DIVERSITY AND YOU COULD

WIN $1000 CASH!

FOR SCHOOL STUDENTS

For more information, or to enter, visit

ENTRIES ARE NOW OPEN!

The 1-Minute Film Competition 2016 is free to enter, and is open to all  
primary and secondary–school students in Australia and New Zealand.

THIS YEAR’S THEME IS DIVERSITY

1-minutefilmcompetition.org

2016 1-Minute Film Competition ad CS5.5.indd   1 17/03/16   1:22 PM
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DAY 1 
Friday 1 July - RMIT University Building 80  

TIME SESSION RMIT 80 | 02 | 07 ACMI

8:30am - 9:30am Registration

9:15am - 9:30am Welcome

9:30am - 
10:30am

Session 1 Opening Keynote: Paul Wells

Inter-animating Life, Love and the Universe; or, How We All Learned  
to Multi-mediate, and Why Animation Can Save the World … 

Session # D1.S1.1

10:30am - 
11:00am MORNING TEA

11:00am - 
12:00pm

Session  2 Keynote Panel: Screen Culture, Identity and Diversity on Screen

Julie Kalceff, Rosie Lourde, Sue Maslin, Rebecca Mostyn, David Vadiveloo 

Session # D1 S2.1

12:00pm - 
12:15pm CHANGEOVER

12:15pm - 
1:15pm Session 3 BREAKOUTS (see opposite page)

1:15pm - 
2:15pm

LUNCH BREAK

2:15pm - 
3:15pm Session 4 BREAKOUTS (see opposite page)

3:15pm - 
3:30pm CHANGEOVER

3:30pm - 
4:30pm

Session 5 Keynote Panel: The Family Law

Andrew Arbuthnot, Julie Eckersley, Benjamin Law, Moneth Montemayor

Session # D1 S5.1

4:30pm - 
4:45pm AFTERNOON TEA

4:45pm - 
5:45pm

Session 6 Keynote: Graeme Turner 

The Reinvention of the Media: Issues for the Future of Media Studies

Session # D1.S6.1

6:10pm -  
9:00pm

Session 7 Screening: Chasing Asylum 
Q&A with Julian Burnside AO QC 
and Eva Orner (public event, 
ticketed separately)

Session # D1 S7.1

TIME SESSION VARIOUS LOCATIONS (see session for details)

9:00am  - 
10:00am PRECON1 SYN Media Tour Session

10:00am - 
12:00pm PRECON2 RMIT University Media and Communication Tour 

12:00pm - 
1:00pm PRECON3 AFI Research Collection Workshop  

12:20pm - 
4:45pm PRECON3 Melbourne Screen Industry Tour  

5:30pm - 
7:30pm

OPENING-NIGHT VENUE: ACMI LIGHTWELL 

Welcome and opening remarks 

(featuring comedy trio Tripod and local jazz band Round Midnight)

PRE-CONFERENCE ACTIVITIES 
Thursday 30 June - Various Locations
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 RMIT BUILDING 80 
Level | Room

TIME 06 | 05 07 | 02 07 | 08 07 | 09 08 | 05 08 | 07

2:15pm - 
3:15pm

The Much-loved, 
Slightly Misunder-
stood World of  
Visual Effects

D1 S4.6 

Rosenthal

The Creative  
Screenwriter: Using  
Exercises to Teach 
Screenplay Craft 

D1 S4.2

Batty

Documentaries and 
Filmmaking: Powerful 
Student Engagement

D1 S4.7 

Barry, Goldman

Multiplatform Con-
sumption Practices 
and Impacts

D1 S4.1 

Loveridge, McIntyre, 
Scott

Creative Stories with 
Adobe’s Free Touch 
Apps 

D1 S4.8 

Kitchen

DSLR Movie Recording 
for Short Filmmakers

D1 S4.9 

Johnston

07 | 06 07 | 07 08 | 10

2:15pm - 
2:45pm

Back for the Future 

D1 S4.3a 

Brindal  

Digital Storytelling, 
Self-representation 
and Participatory 
Culture 

D1 S4.4a 
Heck  

Composition for 
Storytelling 

D1 S4.5a

Lamb  

07 | 06 07 | 07 08 | 10

2:45pm - 
3:15pm

Digital Memories  
and Identity Making: 
Perform, Edit, Update, 
Delete 

D1 S4.3b 

Ely-Harper 

ABC Heywire:  
Give Your  
Students a Voice 

D1 S4.4b 
Neill 

Photojournalism  
and Its Power 

D1 S4.5b 
Whelan  

RMIT BUILDING 80 
Level | Room

TIME 06 | 03 07 | 02 08 | 05 08 | 07 08 | 10

12:15pm - 
1:15pm

From Chekhov to Chuck-ov: 
Writing and Developing 
Live-action and Animated 
Characters 

D1 S3.9 

Wells

Class Activity Toolkit  
(Academic Games) 

D1 S3.8 

Montemayor 

Virtual Reality:  
Market Update and  
Case Study for VR Noir 

D1 S3.1 

Anderson

VCAA: Media Arts  
F–12 Curriculum 

D1 S3.3a 

Hendy-Ekers

Findings from the  
Australian Screen Content 
in Education Project 

D1 S3.2 

Cunningham, Dezuanni, 
Goldsmith

07 | 06 07 | 07 07 | 08 07 | 09

12:15pm - 
12:45pm

New Methods for New 
Technologies: Exploring 
New Filmmaking Conven-
tions for Virtual Reality 

D1 S3.4a 

Harvey  

Different but the Same: 
Women in Film in Australia 
and Latin America 

D1 S3.5a 

McVeigh  

Looking China 2015:  
A Case Study in Cross- 
cultural Student Filmmaking 

D1 S3.6a 

Allen, Ningning

Speechless 

D1 S3.7a 

Hills  

TIME 07 | 06  07 | 07 07 | 08 07 | 09

12:45pm - 
1:15pm

Immersive Scenes:  
Fundamental Concepts  
in 3D Storytelling 

D1 S3.4b 

Hagan 

Creative Practice Research: 
Bullying and Living Lab 
Research into Cyberbully-
ing in India 

D1 S3.5b 

Wotherspoon

MediaLit Moments  
Through Screens:  
A US Case 

D1 S3.6b 

Jolls 

Teaching Innovation 

D1 S3.7b 

Wetrick 

FRIDAY  Session 3 Breakout

FRIDAY  Session 4 Breakout
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DAY 2 
Saturday 2 July - RMIT University Building 80
TIME SESSION RMIT 80 | 02 | 07 RMIT 80 | 07 | 01 Cinema RMIT 80 | 01|02 

8:30am - 
9:30am

Registration

9:30am - 
10:30am

Session 1 Keynote: Guillaume Deront 

Share Your Passion and Grow an 
Audience on YouTube

Session # D2 S1.1

Keynote: Jon Callow 

‘They Are the Booming Things’ 
– Interpreting, Creating and 
Assessing Multimodal Texts with 
Primary Students

Session # D1 S1.2

10:30am - 
11:00am MORNING TEA

11:00am - 
12:00pm

Session  2 Keynote Panel: Indigenous 
Community Media from the Bush 
to the City

Philip Batty, Curtis Taylor, Warwick 
Thornton, Neil Turner

Session # D2 S2.1

Keynote Panel: Envisaging, 
Interpreting and Creating Texts 
in the Classroom

Jon Callow, Jo O’Mara, 
Annemaree O’Brien

Session # D2 S2.2

12:00pm - 
12:15pm CHANGEOVER

12:15pm - 
1:15pm Session 3 BREAKOUTS (see opposite)

1:15pm -  
2:15pm LUNCH BREAK

2:15pm -  
3:15pm Session 4 BREAKOUTS (see opposite)

Keynote Panel: Ready for This

(live cross of Q&A from ACMI)

Session # D2 S4.10

3:15pm -  
3:30pm CHANGEOVER

3:30pm - 
4:30pm

Session 5 Keynote Panel with Q&A: Barracuda

Elias Anton, Tony Ayres, Christos Tsiolkas

Session # D2 S5.1

4:30pm -  
4:45pm AFTERNOON TEA

4:45pm -  
5:45pm

Session 6 Q&A: AFI | AACTA Presents ‘Power and Influence in the Media’ with Noni Hazlehurst AM

Session # D2 S6.1

TED’S CAMERAS, 235 Elizabeth Street, Melbourne

6:30pm - 
8:30pm

Session 7

(Walking Tour)

EVENING WORKSHOP 

TED’S CAMERAS, 235 Elizabeth Street, Melbourne

Photography Workshop: Melbourne by Night 

Ted’s Cameras Presenter: Rich Johnston

Session # D2 S7.1
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RMIT BUILDING 80 
Level | Room

TIME 06 | 03 06 | 05 07 | 02 07 | 09 08 | 05 08 | 07 08 | 10

12:15pm - 
1:15pm

Mobile  
Photography 

D2 S3.7 

Higgs

Learning in and 
from the Arts: 
 Media, the Arts 
and Contemporary 
Differentiation

D2 S3.1

Dunscombe

Game Making as 
Language and Lit-
eracy Curriculum

D2 S3.8

O’Mara 

From Print  
to Screen:  
The Invention  
of Hugo  
Cabret

D2 S3.9 

Bye, Kuch

Questioning Real-
ity: The Media and 
Its Reconstruction 
of Truth 

D2 S3.10

Nolan

Primary Screen 
Skills: Embracing 
the Change 

D2 S3.6 

Barrett

NEOMAD Comic 
and Community 
Participation

D2 S3.2

Campbell, Prior 

07 | 06 07 | 07 07 | 08

12:15pm - 
12:45pm

Little Lunch

D2 S3.3a

Maggs

Teaching History 
Through the  
History Film

D2 S3.4a

Gaunson

Media as  
an Art Form

D2 S3.5a

Postema

07 | 06 07 | 07 07 | 08

12:45pm - 
1:15pm

Integrating Media 
Arts into a Time-
poor, Overcrowd-
ed Middle Years 
Curriculum 

D2 S3.3b 

Collins

Joys of Horror 

D2 S3.4b

Bannister

Media Arts 
Through Arts 
Immersion in the 
Classroom 

D2 S3.5b

Chapman

RMIT BUILDING 80 
Level | Room

TIME 01|02 (Cinema) 06 | 05 07 | 02 07 | 08 07 | 09 08 | 05 08 | 06

2:15pm - 
3:15pm

Ready for This 
(live cross of 
Q&A from ACMI)

D2 S4.10 

Doran, Madden, 
McGrath

Writers: Get Out 
of the Garret and 
into the Business

D2 S4.2 

Balfour, Goetze, 
Madden, Marin

 Values and the 
Australian Hero

D2 S4.1 

Young 

Harnessing 
Digital Tools 
in the English 
Classroom

D2 S4.9

Stewart

Visual Focalisa-
tion and Design-
ing Meaning in 
Visual Texts

D2 S4.7

O’Brien 

Memes and 
Podcasts as 
Literature 

D2 S4.8

Young

Basic Video 
Production  
with Adobe  
Premiere Pro 

D2 S4.6

Kitchen

07 | 06  07 | 07 08 | 10

2:15pm - 
2:45pm

Narrative Under-
standing Makes 
Good Storytellers

D2 S4.3a

Thomas 

Environmental 
Explorations and 
Media Education

D2 S4.5a 

Senz, Simpson

They Always 
Asked About 
Africa, They Never 
Asked About Me

D2 S4.4a

Bilbrough, Dell

07 | 06 07 | 07 08 | 10

2:45pm - 
3:15pm

SpyClass: Engag-
ing Students in 
Mathematics 
Through Narra-
tive and Games

D2 S4.3b

Barassi

Intertextual-
ity, Parody and 
Screen Literacy 
Education

D2 S4.5b 

Hanna 

Transforming Early 
Years’ Literacy 
Strategies with 
Little J & Big Cuz

D2 S4.4b 

Cohen, Norris

SATURDAY Session 4 Breakout

SATURDAY Session 3 Breakout



DAY 3 
Sunday 3 July - ACMI  

TIME SESSION
ACMI  
Cube

ACMI  
Studio 1

Board  
Room

Education  
Room

ACMI  
Cinema 2

8:30am - 
9:30am REGISTRATION

9:30am - 
10:30am Session 1

Keynote:  
Leena van Deventer 

Beyond Shooty-
Bang’s Revenge: 
The Storytelling  
Potential in Games

Session # D3 S1.1

10:30am - 
11:00am MORNING TEA

11:00am - 
12:00pm Session  2

Masterclass:  
Dan Golding 

Video Games: 
Australia’s Cultural 
Force Hidden in 
Plain Sight

Session # D3 S2.1

12:00pm - 
1:00pm LUNCH BREAK 

1:00pm - 
1:30pm Session 3

Masterclass:  
Scott Knight 

Transmediality 
and Film-to-Game 
Adaptation

Session #D3 S3.5a

Workshop:  
Code Club Australia 

Scratching  
the Surface

Session # D3 S3.2

Workshop: 
Tom McGann  
and Kieran Nolan

Minecraft VR

Session # D3 S3.4

Workshop:  
Josh Caratelli

Let’s Make Games! 
Game Engines to 
Power the Classroom

Session # D3 S3.3

Screening:  
Thank You for Playing

Q&A with David Osit 
and Malika Zouhali-
Worrall

Session # D3 S3.1

(public event,  
free to delegates)

starts 1:15pm, 
finishes 3:10pm1:30pm - 

3:00pm
Session 4

Masterclass:  
Vincent Trundle

Games Literacy:  
Taking Charge of the 
Beast

Session # D3 S3.5b

finishes 2:30pm

3:00pm - 
3:30pm AFTERNOON TEA 

3:30pm - 
4:30pm Session 5

Keynote:  
John Cabrera

Content as 
Community

Session # D3 S5.1

4:30pm
CONFERENCE CLOSE 

After-conference activities open to delegates at a discounted rate. See Sessions for details.

Today’s program is scheduled across two venues. 

Registration and catering will be at ACMI only.

14
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DAY 3 
Sunday 3 July - RMIT University

TIME SESSION RMIT 80 | 02 | 07 ACMI

8:30am - 9:30am Registration 

9:30am - 10:30am Session 1 Keynote

10:30am - 11:00am MORNING TEA AT ACMI

11:00am - 12:00pm Session  2

Keynote Panel: The Future of Journalism and Media

Richard Bean, Matthew Ricketson, Sally Whyte, Jock Given 

Session # D3 S2.2

12:00pm - 1:00pm LUNCH BREAK

1:00pm - 2:00pm Session 3 BREAKOUTS  (see next page)

2:00pm - 3:00pm Session 4 BREAKOUTS  (see next page)

3:00pm - 3:30pm AFTERNOON TEA AT ACMI

3:30pm - 4:30pm Session 5 Closing keynote

4:30pm
CONFERENCE CLOSE 

After-conference activities open to delegates at a discounted rate. See Sessions for details. 

FOR ALL YOUR CATERING NEEDS
catering@thebeanproject.com.au or Call Taylah on 0416 063 878

Situated on the ground level, and level 7 Building 80 RMIT, 445 Swanston St, Melbourne.
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RMIT BUILDING 80 
Level | Room

07 | 07 07 | 08 08 | 07

1:00pm - 
2:00pm

The Little Videos  
with Big Outcomes: 
Teaching Web-based 
Video Formats  
in the Classroom

D3 S3.11

Atkinson

Future Exposition:  
Is the Medium Still  
the Message?

D3 S3.12

Mason-Jones

Shifting the Paradigm: 
Creating World-class 
Education in the  
Second Machine Age

D3 S3.14

Zhao

06 | 05 07 | 02 07 | 06 07 | 09 08 | 09

1:00pm - 
1:30pm

Sydney Chapter of 
Sherlock Holmes and 
the Internet of Things

D3 S3.9a

Clutterbuck,  
Velissaris

ProcrastiNATION: 
Reimagining  
Collage in the  
Internet Era

D3 S3.6

Dobbie

The Newsroom

D3 S3.10a

Guzman

Embracing Online: 
ABC’s Response to the 
Digitalisation of TV

D3 S3.8a

Scarlata

‘Stop Trying to Hit Me 
and Hit Me’: Percep-
tual Implications of  
4D Cinema

D3 S3.13

Verhagen

06 | 05 07 | 02 07 | 06 07 | 09

1:30pm - 
2:00pm

Participatory Prac-
tices in Documentary: 
Where to Now?

D3 S3.9b

Munro

Fear, Hope, Conform-
ity and Resistance 
in Contemporary 
Dystopian Cinema

D3 S3.7b

Rogers

Case Study: Lithgow 
High School and Palo 
Alto High School Co-
production

D3 S3.10b

O’Keefe

The Legacy of Reality 
Television on Docu-
mentary Practice

D3 S3.8b

Scheelings

RMIT BUILDING 80 
Level | Room

TIME 06 | 05 07 | 08 08 | 10

2:00pm - 
3:00pm

The Country Suite of 
Projects: A Case Study  
in Storytelling Across 
Screen and Genre

D3 S4.1

Reynolds

Reality TV: Media Aware-
ness, Creativity and 
Resilience

D3 S4.7

Duhigg

The Myths and Maelstrom 
of Copyright Law 

D3 S4.6

Lake, Naghavi, Rodriguez

07 | 02 07 | 06 07 | 07 07 | 09 08 | 09

2:00pm - 
2:30pm

Converging Industries: 
New Opportunities for 
Screen Content Producers 
in Education

D3 S4.2

Imberger

Documentary Outreach 
into Education: World’s 
Best Practice

D3 S4.3a

Elkington

Life Beyond the Vault  
in the Age of Participatory 
Culture

D3 S4.4a

Hensler

Using Screen Media for 
Human Rights Education

D3 S4.5a

Hopgood

‘Stop Trying to Hit Me and Hit 
Me’: Perceptual Implications 
of 4D Cinema

D3 S4.8

Verhagen

07 | 02 07 | 06 07 | 07 07 | 09

2:30pm - 
3:00pm

Film Consumption, Mobil-
ity and Digital Tech 

D3 S4.2

Aveyard

Unlock the Documentary! 
The Nonlinear Interactive 
Documentary as Sequel

D3 S4.3b

Hansen

Developing Somatic 
Awareness in Animation 
Pedagogy

D3 S4.4b

Weymouth

Social Impact Documentary

D3 S4.5b

Kelly

SUNDAY    Session 3 Breakout

SUNDAY    Session 4 Breakout
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 World class service and tour delivery 

 Truly curriculum linked

 Experiential learning activities

 Unique custom designed tours

 Well researched itineraries

 Real learning outcomes

 Tour directors and specialist guides

 Deliver teacher goals through collaboration

 Safety first protocols

Call  +61 3 9646 4200 
www.latitudegrouptravel.com.au

A WORLD OF 
DIFFERENCE

EDUCATIONAL MEDIA TOURS 
LATITUDE GROUP TRAVEL

Tours designed for the Australian, 
IB and all state curricula

When choosing an educational travel partner you need to look closely at all the details  
to ensure your tour is everything you expect it to be – and more.  

At Latitude Group Travel we offer a world class service and tour delivery that is educational and safe.  
We provide unconditional support every step of the way – before, during and after your tour.  

You will experience a real difference with Latitude Group Travel. 

The best student travel experience 
starts by having the best travel partner 
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PRECONFERENCE DAY 
Thursday 30 June   

DAY 1 
Friday 1 July   

Pre-conference Events & Activities

Opening Plenary Morning Plenary Panel

PRECON1
9:00am - 10:00am 
SYN Media

SYN Media Tour (free public event)

SYN Media is an independent, not-for-profit youth  
media organisation broadcasting from RMIT University’s 
Melbourne City campus.

SYN Media produces radio, TV and online media, and  
offers a wide range of tailored media programs for school 
groups – including the daily flagship schools program 
Schools on Air.

On this tour, you will have an opportunity to visit the  
SYN studios and experience SYN Media’s training firsthand. 
You’ll even get to record your own brief podcast! 

Session location: 16 Cardigan Street, Carlton

Contact person: Campbell McNolty, (03) 9925 4693

PRECON2
10:00am - 12:00pm 
RMIT Building 9

RMIT Media and Communication Tour  
(free public event)

Introduction and welcome by Associate Professor  
Lisa French, Deputy Dean of Media                        

Tour through Media and Communication facilities  
in Buildings 9, 7 and 5 

Morning tea and networking in Building 9

Session location: Meet at Building 9,  
Bowen Street pedestrian mall entry.

For more info, contact: Nick Lucas, (03) 9925 2657  
or Wendy Little, (03) 99 25 3933

PRECON3
12:00pm - 1:00pm 
RMIT Building 8

AFI Research Collection Workshop (free public event)

The Australian Film Institute (AFI) Research Collection is a 
specialist library of film and television reading materials located 
at RMIT University. It has a wide range of resources including 
newspaper clippings, files, books, journals, scripts, posters and 
photographic stills. This workshop by AFI Research Collection 
librarians Cathie Gillam and Olympia Barron will provide 
attendees with the opportunity to start research on topics of 
interest using the rich resources of the AFI Research Collection, 
with the assistance of the collection librarians. 

Would you like to do some extra research for lesson 
preparation? Or is there a special area of interest around film 
and television you would love to investigate further? This 
workshop will provide a wonderful opportunity to make a start.

Session location: AFI Research Collection Library, Level 6, 
Building 8, RMIT University (City Campus), Bowen Lane

Entry via Swanston Library, RMIT University 

Contact person: Cathie Gillam, (03) 9925 2829

D1 S1.a
9:15am 
RMIT 80 | 02 | 07

Roger Dunscombe

Welcome 

Official summit welcome from the Chair of ATOM Victoria, 
Roger Dunscombe. 

Please arrive at 9:10am for a 9:15am start. 

D1 S1.1
9:30 - 10:30am 
RMIT 80 | 02 | 07

Paul Wells

Inter-animating Life, Love and the Universe;  
or, How We All Learned to Multi-mediate, and  
Why Animation Can Save the World …

This presentation will look at how we negotiate the  
mixed-media, multi-platform environment, addressing  
some of the ways in which we join the dots of contemporary 
experience, and find meaning and purpose for our thoughts 
and emotions.

Though the era of social media and digital culture has 
changed our world irrevocably and raised complex 
questions about how humankind negotiates its condition, 
storytelling and visualisation still play an increasingly 
important part in making sense of the world.

Then, of course, there is our old friend animation – 
previously marginalised and undermined, but now thrust 
centre-stage – a moving-image practice with utopian ideas. 
Using the concept of inter-animation, the talk will explore 
contemporary sense-making, creativity and idealism.

D1 S2.1
11:00am - 12:00pm 
RMIT 80 | 02 | 07

Julie Kalceff, Rosie Lourde, Sue Maslin, Rebecca Mostyn, 
David Vadiveloo  Moderator: Lisa French

Screen Culture, Identity and Diversity on Screen

Keynote Panel: Rousing audiences to a standing ovation, 
Miranda Tapsell accepted her 2016 Logie Award with the 
words, ‘Put more beautiful people of colour on TV and 
connect viewers in ways that transcend race and unite us.’ 
This is just one sign among many that the zeitgeist has 
changed and diversity is on the agenda.

Putting diversity firmly on the agenda, this panel will ask 
the following questions: What are the barriers, and the 
constructive solutions, to achieving diversity? Will policy 
initiatives be sustainable? What positive opportunities are 
being created through new technologies and modes of 
delivery? Are our audiovisual industries too risk-averse?  
What impact are diverse voices having on Australian screens? 
What leadership is required to ensure the diversification of 
screen industries?

PRECON4
12:20pm - 4:45pm 
Federation Square

Melbourne Screen Industry Tour

The 2016 Screen Futures Summit and Youth Media Festival 
presents the exclusive Melbourne Screen Industry Tour, 
running as a pre-conference activity.

Be guided through three of Melbourne’s major screen 
industry facilities: Docklands Studios Melbourne, Soundfirm 
and Iloura. Gain an unprecedented insight into what 
happens behind the scenes on the studio set, in sound 
post-production, and in visual effects and animation. 
Limited capacity – see website for details. 

OPENING
5:30pm - 7:30pm 
ACMI Lightwell

Opening Night (featuring Tripod)

Come help us celebrate the launch of the Screen Futures Summit and Youth Media Festival for 2016, with opening remarks 
from ATOM, ACMI and The Hon. Martin Foley, MP, Minister for Creative Industries.

This event will be held at ACMI and feature live entertainment from Australian musical comedy trio Tripod and three-piece 
jazz band Round Midnight.

Please note: This event is open to summit ticket holders and invited guests only. This is not a public event. See website 
for details. 
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DAY 1 
Friday 1 July   
Breakout Session 1

D1 S3.1
12:15pm - 1:15pm 
RMIT 80 | 08 | 05

Nathan Anderson

Virtual Reality: Market Update and 
Case Study for VR Noir

Virtual Reality has finally arrived and is fast 
becoming a powerful tool in many industries 
including communications, entertainment 
and education. In this session, Nathan will 
take a high-level overview of the hardware 
and software options available today 
and some of the considerations about 
development of content and programming 
for this revolutionary platform. The talk 
will include a behind-the-scenes look at 
Start VR’s recently completed narrative VR 
project, VR Noir: www.vrnoir.co.

D1 S3.2
12:15pm - 1:15pm 
RMIT 80 | 08 | 10

Stuart Cunningham, Michael Dezuanni, 
Ben Goldsmith

Findings from the Australian Screen 
Content in Education Project

This panel presents findings from the ARC-
funded Australian Screen Content in Education 
research project, an in-depth exploration of 
the contemporary uses of screen media in 
education. 

Classrooms across the nation are now 
nearly universally digitally capable. Teachers 
are newly empowered in their search for 
arresting, relevant screen-based material for 
their classrooms and have flocked to the free 
‘resources’ available on YouTube, despite 
restricted access in several state education 
jurisdictions. 

A wide range of supplier companies seek to 
meet, or create, demand for their content, 
but only a few have mastered the extremely 
complex nature of the education market.

D1 S3.3A
12:15pm - 1:15pm 
RMIT 80 | 08 | 07

Kathryn Hendy-Ekers

VCAA: Media Arts F–12 Curriculum

This paper, presented by the curriculum 
manager for Visual and Media Arts, will 
showcase the innovative approaches 
to curriculum development and Media 
education in Victoria. The paper will draw 
on the theories that are underpinning 
the development of the VCE Media study 
design and discuss the concepts that are 
underpinning the teaching of Media.

This paper will be a collaborative 
presentation exemplifying the approaches 
of practising teachers and various cultural 
organisations associated with the delivery 
of the Media Arts curriculum in Victoria.

D1 S3.4A
12:15pm - 12:45pm 
RMIT 80 | 07 | 06

Louise Harvey

New Methods for New Technologies: 
Exploring New Filmmaking 
Conventions for Virtual Reality

Virtual reality is experiencing an enormous 
resurgence of interest across a wide range 
of industries, including the entertainment 
industry. Accompanying this growth is a 
demand for video-based content, where 
there are now many opportunities for 
filmmakers to contribute. One of the 
challenges they face, however, is the absence 
of framing boundaries. With the viewer able 
to look anywhere at any time, directing their 
gaze to storytelling points and important 
action requires a reinvention of the cinematic 
conventions that they usually follow. This 
paper discusses these challenges and 
proposes some solutions that can be adopted 
by virtual-reality filmmakers.

D1 S3.4B
12:45pm - 1:15pm 
RMIT 80 | 07 | 06

Andrew Hagan

Immersive Scenes: Fundamental 
Concepts in 3D Storytelling

The first animated stereoscopic camera – 
Coleman Sellers’ Kinematoscope, patented in 
1861 – existed thirty years before movies were 
invented. Yet 3D storytelling is still considered 
a technically oriented niche field, with an 
evolving grammar requiring unique expertise 
unfamiliar to most filmmakers. 

By understanding fundamental concepts,  
even a person blind in one eye can create  
a classic 3D film, as demonstrated by André 
de Toth, who directed The House of Wax 
(1953). This seminar presents a history of 
stereoscopy and includes classic film clips, 
illustrative summaries of core concepts, and 
a demonstration of the latest immersive 
technology inspiring a future generation  
of 3D storytellers.

D1 S3.5A
12:15pm - 12:45pm 
RMIT 80 | 07 | 07

Margaret McVeigh

Different but the Same: Women in 
Film in Australia and Latin America

It’s approximately fifty-fifty in the gender 
stakes in Australian film schools and in the 
industry. But Screen Australia’s Gender 
Matters national hub reports that in 2014 
women directed only 16 per cent  
of Australian feature films.

Are things the same elsewhere? Take South 
America, a region that is similar to Australia 
in many ways. But the gender stakes are 
different in film. In Argentina, women 
directed 20 per cent of feature films released 
in 2005. This research considers the work 
of key South American female filmmakers to 
see if we can gain insights on how to make 
things different in Australia.

D1 S3.6A
12:15pm - 12:45pm 
RMIT 80 | 07 | 08

Peter Allen, Dong Ningning

Looking China 2015: A Case Study  
in Cross-cultural Student Filmmaking

In June 2015, a group of student 
filmmakers from the VCA’s School of Film 
and Television travelled to Shenyang 
in Northern China, where they were 
partnered with students from Liaoning 
University’s College of Communication. 
The Australian student-directors and 
Chinese student-producers collaborated 
on the production of eight documentary 
films. This case study examines the 
challenges faced in cross-cultural student 
film production from both Australian and 
Chinese perspectives, and discusses 
strategies that may assist in enabling 
successful outcomes for those faced with 
similar challenges in future.

D1 S3.7A
12:15pm - 12:45pm 
RMIT 80 | 07 | 09

Christopher Hills

Speechless

You don’t need to be able to speak 
to be a storyteller.

Most people in Christopher Hills’ 
situation rely on Augmentative and 
Alternative Communication (AAC) 
devices as their main method of 
communication. But with today’s 
technology, he has been able to 
use video to not only communicate 
and share what matters to him, but 
also to push beyond that and to 
help others tell their stories.

It doesn’t matter if you can’t speak 
or use your hands – you can still 
make a contribution.

D1 S3.6B
12:45pm - 1:15pm 
RMIT 80 | 07 | 08

Tessa Jolls 

MediaLit Moments Through 
Screens: A US Case

MediaLit Moments make meaning 
from media messages that 
we encounter each day. The 
Consortium for Media Literacy 
publishes a monthly newsletter 
featuring an activity geared 
towards K–12 audiences. The 
purpose is to help both teachers 
and students learn to quickly and 
easily apply the core concepts and 
key questions of media literacy to 
any media content. This session 
examines the teaching strategies 
employed in MediaLit Moments, 
using an example featuring the 
documentary He Named Me Malala 
(Davis Guggenheim, 2015).

D1 S3.7B
12:45pm - 1:15pm 
RMIT 80 | 07 | 09

Don Wetrick

Teaching Innovation

Videolink: ‘Innovation’  
is becoming a buzzword  
in education. We all agree  
our students ‘need it’, but  
what does that mean?

In this video session,  
Don Wettrick, author of Pure 
Genius: Building a Culture of 
Innovation, will delve into what 
‘innovation’ means to teachers, 
and how Media Arts sits in the 
perfect place to implement 
innovation. 

D1 S3.8
12:15pm - 1:15pm 
RMIT 80 | 07 | 02

Moneth Montemayor 

Class Activity Toolkit 
(Academic Games)

Workshop: We are constantly 
bombarded with articles and 
research papers about how the 
learning styles of students have 
changed significantly as a result 
of technology. 

As a result of the latest 
technological advances, the way 
young people learn no longer 
means just sitting at a desk writing 
notes and listening to lectures 
or working through chapters in a 
textbook. After all, they can Google 
or even YouTube everything on a 
need-to-know basis. So how can 
teachers move beyond reviewing 
lecture notes, readings and 
textbooks to synthesise content?

D1 S3.9
12:15pm - 1:15pm 
RMIT 80 | 06 | 03

Paul Wells 

From Chekhov to Chuck-ov:  
Writing and Developing 
Live-action and Animated 
Characters

Workshop: This interactive 
workshop will look at methods 
for writing characters for different 
genres – focusing on horror and 
comedy – and then consider 
how such characters work in 
live-action stories and animated 
narratives. This workshop will be 
useful for budding screenwriters, 
animators and directors.

D1 S3.5B
12:45pm - 1:15pm 
RMIT 80 | 07 | 07

Alison Wotherspoon

Creative Practice Research: Bullying 
and Living Lab Research into 
Cyberbullying in India

Creative practice research in the form 
of documentary filmmaking allows for 
firsthand material to be gathered in the 
field. It gives participants the opportunity to 
discuss issues such as bullying in their own 
words and for other non-verbal responses 
to be recorded. In 2012–2014, teachers, 
educational practitioners, researchers and 
students from the Punjab and Tamil Nadu 
regions of India were interviewed as part 
of a series of documentaries about bullying 
and cyberbullying in India. This paper 
presents an example of how interdisciplinary 
researchers using creative practice and living 
lab research approaches can unearth rich 
qualitative data about bullying in India from 
an Indian perspective.
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DAY 1 
Friday 1 July    

D1 S4.1
2:15pm - 3:15pm 
RMIT 80 | 07 | 09

Bethany Loveridge, Michael McIntyre, 
Marc C Scott

Multiplatform Consumption Practices 
and Impacts

Breakout Panel: The way Australians view 
media has changed dramatically over 
the past five years. We are exposed to 
massive amounts of content across multiple 
platforms and devices. The internet has 
become a unique and essential platform to 
access and collaborate on media, causing 
media professionals to rethink audience 
engagement. 

Online video services like YouTube and 
video-on-demand (VOD) have been key 
contributors to changes in audience 
viewing habits. With the most significant 
change being the media habits of younger 
Australians, is screen media taking over the 
job of raising the twenty-first century child?

D1 S4.4A
2:15pm - 2:45pm 
RMIT 80 | 07 | 07

Elizabeth Heck 

Digital Storytelling, Self-representation 
and Participatory Culture

Digital storytelling is a community-based 
workshop practice created for everyday 
people to tell their own stories using simple 
digital media tools. Recent examples can be 
found in community broadcasting and public 
service media initiatives. 

Digital storytelling can be used in various 
subject classrooms to introduce students to 
the basic building blocks of narrative and 
to contribute towards increasing formal 
literacy skills. It is a highly accessible media 
production practice that can appeal to both 
the primary classroom and to the upper 
secondary classroom as an introduction to 
documentary units, and can be used across 
the curriculum. 

D1 S4.7
2:15pm - 3:15pm 
RMIT 80 | 07 | 08

Katie Barry, Mitzi Goldman

Documentaries and Filmmaking: 
Powerful Student Engagement

Documentary Australia Foundation is 
launching its new Youth and Education 
program. The program is designed to 
support educators in applying documentary 
filmmaking and documentaries across the 
curriculum. The new program will also share 
education stories through documentary.

This session will take delegates through 
the basics of how to construct a lesson 
using documentary filmmaking, and simple 
technical set-ups to get you going without 
hefty gear. It will also share lessons learned 
in developing documentary resources fit for 
the classroom, with a special focus on how 
the US documentary Bully (Lee Hirsch, 2011) 
and its resources have been redeveloped for 
and applied to the Australian Curriculum.

D1 S4.8
2:15pm - 3:15pm 
RMIT 80 | 08 | 05

Tim Kitchen

Creative Stories with Adobe’s  
Free Touch Apps

Workshop: Adobe has a wide range of 
free touch apps for iPads, iPhones and 
Android devices. This workshop will begin 
by working with Adobe Spark Post, a great 
app for making social graphics and banners. 
Then it will demo Adobe Spark Video and 
Adobe Premiere Clip (two simple-to-use 
video-editing tools) as well as Adobe Spark 
Page (a great app for making and publishing 
a beautifully designed webpage). Participants 
will be encouraged to convert their Adobe 
Spark Posts into a multimedia story with 
Spark Videos, Premiere Clips or Spark Pages. 

Delegates with an iPad or iPhone should 
bring it along with the above apps installed, 
along with their own Apple headphones with 
mic. Otherwise, iPads with the apps installed 
will be provided for this session.

D1 S4.9
2:15pm - 3:15pm 
RMIT 80 | 08 | 07

Rich Johnston

DSLR Movie Recording  
for Short Filmmakers

Workshop: This workshop will demonstrate 
the correct setup procedure to record video 
on the DSLR camera system, including 
sound, frame rates, lens choice and some 
basic cinema techniques.

It will cover current technologies and 
how to best integrate them with existing 
equipment, and how future technologies 
such as 4K will impact future movie-
recording and still-capture capabilities.

D1 S4.4B
2:45pm - 3:15pm 
RMIT 80 | 07 | 07

Alexandra Neill

ABC Heywire: Give Your Students  
a Voice

The ABC’s Heywire competition is open to 
people aged 16–22 living in regional, rural 
or remote Australia. In this session, Heywire 
producer Alexandra Neill will discuss how  
to create Heywire stories in your classroom 
– an easy and rewarding task that can be  
mapped to the English and Media  
curriculums for Years 10–12. 

Heywire is a great chance for students  
to explore the art of personal narrative 
storytelling and have the chance to win  
an empowering prize. Teachers around the 
nation use Heywire as a ‘real-life’ task for 
students exploring issues such as identity, 
place, journey, discovery or belonging. 

D1 S4.5A
2:15pm - 2:45pm 
RMIT 80 | 08 | 10

Brett Lamb 

Composition for Storytelling

Compelling stories require compelling 
images. When teaching students to make 
sophisticated films, teachers need to 
explicitly teach concepts of composition, 
providing students with the knowledge and 
vocabulary to articulate what constitutes 
an aesthetically pleasing and effective 
shot. This paper will give teachers a 
bunch of ideas for teaching composition 
that will inspire their students and foster 
more effective storytelling. The paper will 
be augmented by an online collection of 
compositional techniques.

D1 S4.5B
2:45pm - 3:15pm 
RMIT 80 | 08 | 10

Kathy Whelan 

Photojournalism and Its Power

Photographer, author and photojournalist 
Kathy Whelan will discuss:

•  photojournalism and its power to expose, 
highlight and sometimes change our view  
of our society and our culture

•  how an image communicates meaning
•  how to create a strong photographic image
•  using photographs in the classroom to 

inspire, and as a tool in understanding 
ourselves and our community

•  understanding, analysing and creating  
media in schools

•  the social and political impact of 
networked media in press photography

•  the press photographer/photojournalist 
and the changes to their job, including 
innovations in media production, 
distribution and consumption practices.

D1 S4.2
2:15pm - 3:15pm 
RMIT 80 | 07 | 02

Craig Batty

The Creative Screenwriter: Using 
Exercises to Teach Screenplay Craft

Workshop: This workshop is about 
creativity. Leaving behind all the rules and 
principles we know about screenwriting, 
the focus is on using creativity to develop 
more original, more surprising and better 
ideas. Exercises can help screenwriters 
address problems with any aspect of their 
craft, but in a way that is more empowering, 
satisfying and fun. 

Using exercises helps to solve story problems 
in innovative ways and provides content 
that might never have been imagined. From 
structure and scenes to dialogue and pitching, 
this workshop will help screenwriters and 
screenwriting educators to expand on and 
improve the way they approach developing 
screenplay projects.

D1 S4.6
2:15pm - 3:15pm 
RMIT 80 | 06 | 05

Simon Rosenthal

The Much-loved, Slightly Misunderstood 
World of Visual Effects

Iloura is one of Australia’s longest-running 
visual effects (VFX) and animation 
companies, with studios in Melbourne and 
Sydney. Iloura’s highly regarded reputation 
has been built around its 3D and character-
animation work, with outstanding results 
also achieved in 2D VFX, matte painting, 
compositing, FX animation and on-set 
supervision for the film and television 
industries. Iloura’s long list of feature-film 
credits is available on their Guidebook bio. 

Join Simon Rosenthal, Head of VFX – Deluxe 
Asia Pacific, as he takes you behind the 
finished visual effects shots that have won 
them international awards and gives you an 
insight into what it takes for artists to break 
into a career in one of Melbourne’s biggest 
growth industries.

Breakout Session 2

D1 S4.3A
2:15pm - 2:45pm 
RMIT 80 | 07 | 06

Grant Brindal 

Back for the Future

Join Grant on a journey of discovery and 
rediscovery. As we head back to the past 
realm of ACARA, we will use our crystal 
smartphones in an attempt to divine the 
future. Is Media Arts devouring Media 
Studies, or will we simply reverse-engineer 
to fit into the new Australian Curriculum? 
Along the way we will seek answers to the 
eternal question: ‘Does Media education 
really have core knowledge, skills and 
values?’ In among the medi(a)tation, Grant 
will share practical resources that have 
helped him survive this journey through time 
for almost two score years.

We will have the time of our lives. The only 
question is, what time is it?!

D1 S4.3B
2:45pm - 3:15pm 
RMIT 80 | 07 | 06

Kerreen Ely-Harper

Digital Memories and Identity Making: 
Perform, Edit, Update, Delete

Teenager Shaun Wilson-Miller’s video on 
YouTube – ‘My Final Goodbye’ – prior to his 
death demonstrates how digital technologies 
and the internet can enable people to 
individualise and memorialise themselves. 
Children and young adults’ increasing 
participation in social media and online 
cultures offers them multiple opportunities to 
disrupt temporal notions of time, place and 
selfhood, challenging former and current 
visual representations of childhood innocence 
and knowledge. Examining personal, familial 
and social acts of memory performance on 
camera, Kerreen Ely-Harper will discuss the 
interconnections between image-making, 
identity formation and memorialisation, with 
specific reference to the family photograph 
and memorial portrait.
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Plenary Panel Afternoon Plenary Evening Screening

D1 S5.1
3:30pm - 4:30pm 
RMIT 80 | 02 | 07

Andrew Arbuthnot, Julie Eckersley, Benjamin Law, 
Moneth Montemayor  Moderator: Mark Poole

The Family Law

Keynote Panel: Welcome to The Family Law, the story  
of a sprawling Chinese-Australian family who are unlike  
any you’ve ever met – and yet, they may also be disturbingly 
familiar. Benjamin Law is a fourteen-year-old, slightly 
self-obsessed, clarinet-playing middle child who strives 
for mainstream TV mega-stardom while trying to stop his 
parents from splitting up (usually with disastrous results).

The Family Law is a new spin on the family comedy. For  
the Laws, all communication can lead to misunderstanding 
and unlikely comedy stems from tragedy. This is a show 
about sabotaged expectations, growing pains, finding your 
place in the world, and the strange embarrassment we feel 
towards the people we’re supposed to love the most:  
our family.

This session consists of a screening followed by a Q&A with 
the show’s creator and producers.

D1 S6.A
4:45pm - 5:45pm 
RMIT 80 | 02 | 07

Graeme Turner

The Reinvention of the Media: Issues for the Future 
of Media Studies

Graeme Turner will draw on the arguments made in his 
recent book, Re-Inventing the Media, in order to outline 
some key concerns for a Media Studies committed to better 
understanding the post-broadcast, post-analog and post-
mass-media era.

His work proposes three large, crosscutting and global 
trends that need to be considered: the decline of the mass-
media paradigm, the ongoing restructuring of the relations 
between the media and the state, and the structural and 
social consequences of celebrity culture. 

In this presentation, Graeme will outline each of these issues 
and the concerns they raise for a Media Studies of the future, 
which should properly address the whole of what the media 
now does, how it does it, and in whose interests.

D1 S7.1
6:10pm - 9:00pm 
RMIT 80 | 02 | 07

Julian Burnside AO QC, Eva Orner 

Screening and Q&A: Chasing Asylum  
(public event)

About the film: Chasing Asylum exposes the real impact  
of Australia’s offshore detention policies and explores how 
‘The Lucky Country’ became a country where leaders choose 
detention over compassion and governments deprive the 
desperate of their basic human rights.

The film features never-before-seen footage from inside 
Australia’s offshore detention camps, revealing the personal 
impact of sending those in search of a safe home to languish 
in limbo. Chasing Asylum explores the mental, physical and 
fiscal consequences of Australia’s decision to lock away 
families in unsanitary conditions hidden from media scrutiny, 
destroying their lives under the pretext of saving them.

Running time: 96 minutes

Rating: MA15+

About the event: A screening of this new documentary  
from Oscar-winning filmmaker Eva Orner will be followed  
by a Q&A with Eva and Melbourne barrister and human-rights 
advocate Julian Burnside AO QC. Attendees will have the 
opportunity to ask questions of both.

This is a separately ticketed event. Screen Futures delegates 
wishing to attend pay cost price of $25 and will receive this 
link when registering for the summit.

All tickets include an antipasto snack pack and a beverage.

DAY 2 
Saturday 2 July      
Opening Plenary Morning Plenary Panels

D2 S1.1
9:30am - 10:30am 

RMIT 80 | 02 | 07

Guillaume Deront

Share Your Passion and Grow  
an Audience on YouTube

Keynote Panel: This session will give  
an overview of YouTube and cover the 
main fundamentals of a creative strategy  
on the platform. It will also describe the 
future for content on YouTube, and look  
at the support YouTube provides to its 
content creators in Australia and New 
Zealand.

D2 S1.2
9:30am - 10:30am 

RMIT 80 | 07 | 01

Jon Callow

‘They Are the Booming Things’ – 
Interpreting, Creating and Assessing 
Multimodal Texts with Primary Students

Younger children will often intuitively respond 
to pictures and words as they engage with  
a story. The concepts explored and vocabulary 
used when they are interpreting and creating 
multimodal texts is an area of key interest  
for educators.

With a national English curriculum clearly 
integrating multimodal and digital texts, 
educators also need to attend to how they 
teach with and about visual and multimodal 
texts. Picture books play a key role in primary-
school (and secondary-school) reading 
experiences, with many pushing boundaries 
around the sophisticated interaction between 
words and pictures.

Using multimodal theory and functional 
semiotics (Callow, 2013; Kress, 2010; 
Unsworth, 2014), this keynote will explore 
research around primary students’ 
metalinguistic knowledge of visual features, 
and how they bring the written and visual 
mode together as they read, with a focus on 
engaging narratives and picture books. The 
session will also explore some principles 
and strategies for teaching with multimodal 
texts, and assessing how students read and 
demonstrate their visual and multimodal 
literacy skills.

D2 S2.1
11:00am - 12:00pm 
RMIT 80 | 02 | 07

Philip Batty, Curtis Taylor,  
Warwick Thornton, Neil Turner

Indigenous Community Media from  
the Bush to the City

Keynote Panel: The panel will present 
a broad overview of Indigenous media 
and filmmaking at the present moment 
– from the bush to the city – as well as 
some historical perspective on how it has 
developed. The panel will showcase the 
training and employment opportunities 
the industry has provided to many screen 
practitioners, such as Warwick Thornton, 
Curtis Taylor and Rachel Perkins. It will 
discuss the important role that community 
media plays in communicating and 
preserving culture. There will be time for 
audience questions and general discussion.

D2 S2.2
11:00am - 12:00pm 
RMIT 80 | 07 | 01

Jon Callow, Annemaree O’Brien,  
Jo O’Mara.  Moderator: Christine Evely

Envisaging, Interpreting and Creating 
Texts in the Classroom

Keynote Panel: The panel will discuss 
issues, ideas and understandings of 
the interplay between media pedagogy 
and multiliteracies, and how these can 
be envisaged in terms of interpreting 
and creating texts in the classroom. The 
discussion will be of interest to educators 
wishing to connect learning across Media 
Arts, Digital Technologies and English, and 
to those in the creative industries creating 
content for education.

This session has been programmed  
by ALEA and VATE.
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DAY 2 
Saturday 2 July      
Breakout Session 1

D2 S3.1
12:15pm - 1:15pm 
RMIT 80 | 06 | 05

Roger Dunscombe

Learning in and from the Arts: 
Media, the Arts and Contemporary 
Differentiation

With the adoption of the Australian 
Curriculum, Media Arts is now firmly placed 
as one of the five Arts disciplines. This has 
not always been the case in a number of the 
educational jurisdictions around Australia. 
So what exactly does it mean now that 
Media is in The Arts?

Many Media teachers come from an English/
Humanities background and this has 
informed their practice. This paper will look 
at how Media Arts can learn from the Arts 
and an Arts approach to learning. It will also 
include examples of Arts teaching practice 
and practical examples of differentiated 
tasks at secondary level.

D2 S3.2
12:15pm - 1:15pm 
RMIT 80 | 08 | 10

Stu Campbell, Angela Prior 

NEOMAD Comic and Community 
Participation

A futuristic fantasy, the NEOMAD comic 
series is based on Aboriginal stories from 
the Pilbara, and created by artist Stu 
Campbell and over forty young people in the 
Ieramugadu (Roebourne) community through 
their involvement in scriptwriting, literacy, 
Photoshop, filmmaking and sound-recording 
workshops over an eighteen-month period  
as part of Big hART’s Yijala Yala Project.

Stu Campbell provides an overview about 
creating NEOMAD and how the process 
encouraged community participation, and 
how the multimedia format – an interactive 
comic iPad app – catered for various types 
of participation. The presentation will also 
provide an explanation of how the NEOMAD 
app format is being adapted into other 
formats such as film, TV and animated series.

D2 S3.3a
12:15pm - 12:45pm 
RMIT 80 | 07 | 06

Peter Maggs

Little Lunch

This session will explore how classroom 
teachers are using the Little Lunch movie-
making app to enhance well-planned, 
structured storytelling by students.

This session will explore how classroom 
teachers are using the Little Lunch app 
to enhance well-planned, structured 
storytelling by students. 

The Little Lunch app allows students to 
create their own episode of the popular 
Little Lunch TV series, following the 
same mockumentary style. It places a 
strong emphasis on plot development, 
storyboarding, narration and flashbacks.

The session will also look at the resources 
developed to assist teachers using the app, 
and the professional learning opportunities 
for teachers.

D2 S3.3b
12:45pm - 1:15pm 
RMIT 80 | 07 | 06

Wendy Collins

Integrating Media Arts into  
a Time-poor, Overcrowded  
Middle Years Curriculum

Middle years students can be exposed to 
Media Arts skills and knowledge without a 
dedicated, timetabled Media Arts lesson. 
St Ursula’s College in Toowoomba has 
successfully integrated Science and Media 
Arts in Year 7, and Religious Education 
and Media Arts in Years 9 and 10. This has 
successfully engaged the students, given 
context and provided creative skills that 
can be transferred throughout their lifelong 
learning journey. Their outcomes have been 
highly successful.

D2 S3.4a
12:15pm - 12:45pm 
RMIT 80 | 07 | 07

Stephen Gaunson

Teaching History Through  
the History Film

History films – films set in historical time 
periods – have become a regular yet 
contested aspect of historical education. 
By surveying a number of pedagogical 
approaches that integrate history films into 
the teaching curriculum, this paper will 
discuss how, where and why these films are 
embedded. Are such films being used for 
historiography, which distinguishes between 
truth and myth? Also to be considered is the 
purpose and need for history films in the 
classroom. Can all histories be satisfactorily 
taught through traditional methods of history? 
What importance do history films play in the 
matter of teaching ‘traumatic histories’?

D2 S3.4b
12:45pm - 1:15pm 
RMIT 80 | 07 | 07

Sophie Bannister

Joys of Horror

Why teach horror? This breakout session 
will explore how horror films can be utilised 
within a classroom setting and suggest some 
of the discussion topics the genre offers, 
including rich discussion of stereotypes, 
and historical and contemporary cultural 
ideologies and value. The genre can also 
be a scaffold for students discussing the 
emergence of historical arthouse genres 
in horror texts. This session looks at the 
psychological impact the audience has 
on a production and how societal fears 
are paramount to the success of a film. It 
explores multiple programs and themes that 
can be used within the horror metagenre 
and how these can then be used to develop 
production skills.

D2 S3.5a
12:15pm - 12:45pm 
RMIT 80 | 07 | 08

Harry Postema

Media as an Art Form

Inspired by the inclusion of Indigenous 
perspectives in the Media Arts stream of the 
Australian Curriculum, this presentation will 
elaborate on a Year 10 unit that encourages 
students to view their natural environment as 
a resource for a creative media exploration. 
Using Mandawuy Yunupingu’s quote, ‘The 
thing that we all believe as Aboriginal 
people, the Indigenous people of Australia, 
is that we always believe that we don’t own 
Mother Earth, the Earth owns us,’ students 
are given the opportunity to use the video 
camera as a paintbrush to create an artistic 
representation of the Australian landscape.

D2 S3.5b
12:45pm - 1:15pm 
RMIT 80 | 07 | 08

Susan Chapman

Media Arts Through Arts Immersion  
in the Classroom

Each art form, through its own unique 
language, embraces multiple intelligences 
and modes to convey and construe meaning. 
By collaborating with other art forms and 
disciplines across the curriculum, Media 
Arts can enhance learning. Arts immersion 
is the process of using the arts as the home 
language of the classroom to create more 
pathways for learning. Media Arts can be 
used within rich tasks as both a domain of 
learning and as a vehicle to access learning 
in other areas. This pedagogical approach 
fosters equity, encourages deeper cognition 
and forms a creative response to the 
overcrowded curriculum.

D2 S3.6
12:15pm - 1:15pm 
RMIT 80 | 08 | 07

Marc Barrett

Primary Screen Skills: Embracing  
the Change

Workshop: Film literacy is becoming 
recognised as a powerful literacy learning 
tool for twenty-first century students, as well 
as being a highly relevant subject in its own 
right. But making meaning with film presents 
practical and theoretical challenges for time-
poor primary teachers and is often overlooked 
as a consequence.

This workshop for primary teachers focuses 
on making film quickly easily and accessibly! 
Be introduced to classroom filmmaking 
techniques that have been tried and tested 
over ten years in the UK and modified for use 
in Australian classrooms. Feel free to bring 
your own devices for hands-on fun!

D2 S3.7
12:15pm - 1:15pm 
RMIT 80 | 06 | 03

Sam Higgs

Mobile Photography

Workshop: We live in an age where 
students are walking around with quality 
cameras in their pockets. Unfortunately, 
even though they are taking multiple 
photos a day, the best most of them can 
come up with is a selfie. This session will 
explore the use of mobile devices as tools 
to teach the fundamentals of photography.

D2 S3.8
12:15pm - 1:15pm 
RMIT 80 | 07 | 02

Jo O’Mara

Game Making as Language and Literacy Curriculum

Workshop: Children are usually positioned as consumers of digital games, but what might 
happen if they become the creators and producers of their own games? This workshop 
explores the possibilities for digital game making in English. A successful project where 
students made their own digital games using a program called Scratch is used as an 
example, and Jo will provide an analysis of all the literacy activities completed as part of 
the process.

While this project cuts across several curriculum areas, it was primarily designed as a 
language and literacy project, with the goal developing students’ writing and text-analysis 
skills at its centre. The workshop will also discuss ideas for projects delegates might design 
for their students.

This session has been programmed by ALEA and VATE.
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DAY 2 
Saturday 2 July      

Breakout Session 2

D2 S3.9
12:15pm - 1:15pm 
RMIT 80 | 07 | 09

Susan Bye, Anna Kuch

From Print to Screen: The Invention of Hugo Cabret

Workshop: In creating The Invention of Hugo Cabret, Brian Selznick dissolved the boundaries 
between print, picture and film-based storytelling, drawing on the visual language of film to 
explore the legacy of pioneering filmmaker Georges Méliès. Selznick’s book inspired the 3D 
screen adaptation Hugo (2011), directed by Martin Scorsese, a director renowned for his love 
of cinema and the history of film.

In this session, ACMI educators Susan Bye and Anna Kuch explore Selznick’s distinctive style  
of storytelling and examine Scorsese’s respectful and thoughtful approach to adapting the 
book for the screen. This session offers participants practical ideas about teaching multimodal 
texts and exploring the distinctive features of different literary forms.

This session has been programmed by ALEA and VATE.

D2 S4.1
2:15pm - 3:15pm 
RMIT 80 | 07 | 02

Rob Young

Values and the Australian Hero

What does it mean to be an ‘Aussie hero’? 
This workshop will look at teaching VCE 
Media Unit 4, Area of Study 2: Media 
Texts and Society’s Values through the 
representation of Gallipoli and the ANZACs 
throughout different Australian media texts. 
Through the discourse of heroism, Robert 
Young will explore how values around this 
event – such as attitudes towards gender, 
war and race – evolved in time through 
looking at newsreels and magazines of 
the time, Peter Weir’s seminal film Gallipoli 
(1981), and current texts such as the 
miniseries ANZAC Girls and the graphic novel 
Gallipoli: The Landing.

D2 S4.2
2:15pm - 3:15pm 
RMIT 80 | 06 | 05

David Balfour, Jutta Goetze,  
Vicki Madden, Gabiann Marin

Writers: Get Out of the Garret and  
into the Business

Breakout Panel: Join Gabiann Marin in 
conversation with Australian screenwriters as 
she launches a paper discussing implications 
of the true financial situation for writers 
and ways this can be improved. Based on 
a 2016 Australian paper and report on the 
current economic situation for Australian 
screenwriters (Marin & Balfour), this session 
will host a panel and invite questions from the 
audience to discuss innovative new ideas for 
writers to increase their revenues, and help 
create a more professional and sustainable 
Australian entertainment and media sector.

D2 S4.3a
2:15pm - 2:45pm 
RMIT 80 | 07 | 06

Ian Thomas

Narrative Understanding Makes  
Good Storytellers

Before telling a good story, students need 
to know what goes into constructing a good 
narrative. Looking at both theoretical study 
and practical application, this presentation 
will unpack how study of longer-form 
television narratives and their embedded 
conventions can significantly inform the 
visual storytelling skills of students in their 
own filmmaking.

Texts for consideration are Buffy the Vampire 
Slayer, Grey’s Anatomy, Being Human, Firefly 
and Breaking Bad. The presentation will 
include approaches to assessment subject 
content and the screening of a student short 
film to show application of narrative study.

D2 S4.3b
2:45pm - 3:15pm 
RMIT 80 | 07 | 06

Ron Barassi

SpyClass: Engaging Students in 
Mathematics Through Narrative 
and Games

SpyClass was created to engage students and 
give them an understanding of the real-world 
application of mathematics through the use 
of narrative and games. Two graphic novels 
have been transformed into innovative 
mathematics games by adding an interactive 
layer to the story–game interface.

This presentation will go through the key stages 
in the development of the games, specifically:

•  the pedagogical innovation behind the story 
format and the importance of story

•  the transmedia influence inspired by Jeff 
Gomez

•  developing mathematical problems in the 
context of the story

• gamification of the story and development 
of the reward system.

D2 S4.4a
2:15pm - 2:45pm 
RMIT 80 | 08 | 10

Paola Bilbrough, Agot Dell

They Always Asked About Africa,  
They Never Asked About Me

Paola Bilbrough and Agot Dell discuss the 
process of making the four-minute film  
They Always Asked About Africa, They Never 
Asked About Me. In the film, Agot offers 
insightful observations about identity  
and culture, and our ability to connect  
with one another through personal stories.  
This presentation will particularly focus  
on the choices the filmmakers made 
around narrative and the interplay between 
representation and viewer imagination.

D2 S4.4b
2:45pm - 3:15pm 
RMIT 80 | 08 | 10

Deborah Cohen, Lisa Norris

Transforming Early Years’ Literacy Strategies with Little J & Big Cuz

The Australia Council for Education Research (ACER) and SBS/NITV have cooperated to produce  
and broadcast the animation series Little J and Big Cuz, targeting early years’ Indigenous children 
as part of a national school-readiness program. The series’ main character is Little J, and each 
episode explores his efforts to learn about himself and understand his community and environment. 
Little J is supported by a cast of characters who encourage and teach him along the way. 

The animation series has a wealth of material that can be repurposed into an education program  
and resource package. Primarily, the education program uses the 12-minute episodes and aligns 
them with the Indigenous Early Years Framework (K/P) and the Australian Curriculum learning 
outcomes (F–2) as an integrated, cross-disciplinary approach. The resource package will target 
students, teachers, parents/carers and community through a multi-portal digital platform, 
incorporating lesson ideas, learning games, media activities related to storytelling and story-creating. 
Engagement with the animated series, education program and resource package will be interactive, 
creative and powerful, assisting all who use it with dynamic opportunities to enhance the literacy 
capacity of not only Indigenous students but all students, as preparation for formal schooling. 

This session has been programmed by ALEA and VATE.

D2 S4.5a
2:15pm - 2:45pm 
RMIT 80 | 07 | 07

Gef Senz, Clara Simpson

Environmental Explorations  
and Media Education

Albert Park College runs a unique program 
for Year 9 students known as Da Vinci. The 
program has its roots in the disciplines of 
Science, Humanities and The Arts, with 
a distinct focus on the environment. At 
the outset, students formulate their own 
research-based ‘big questions’. Throughout 
the year, these questions then inform a range 
of inquiries, including multimedia, film and 
game-design projects. Clara Simpson and 
Gef Senz are the teachers who oversee the 
Media and Game Design programs. They will 
discuss their experiences and methods in 
relation to this innovative initiative.
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Breakout Session 1 (continued)

D2 S3.10
12:15pm - 1:15pm 
RMIT 80 | 08 | 05

Tim Nolan

Questioning Reality: The Media and Its Reconstruction of Truth

Workshop: How is reality television, as a concept, actually possible? Whether we watch it for 
pure escapism or because we want to watch the mean brunette being brought down, reality 
television can be captivating, frustrating and painfully addictive, all at the same time. But it’s 
all a construction, with hundreds of individuals each contributing to the complex world we see 
on the screen. This workshop will bring together some ideas as to how to use reality television 
in the English classroom and create a unit that will give students vital media literacies, as well 
as excite them as they question the world around them!

This session has been programmed by ALEA and VATE.
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DAY 2 
Saturday 2 July   
Breakout Session 2 (continued)

Afternoon Plenary Panel Afternoon Plenary Evening Workshop

D2 S5.1
3:30pm - 4:30pm 
RMIT 80 | 02 | 07

Elias Anton, Tony Ayres, Christos Tsiolkas 
Moderator: Rebecca Harkins-Cross

Barracuda

Keynote Panel with Q&A: From Matchbox 
Pictures comes the screen adaptation of 
Christos Tsiolkas’ novel Barracuda in a 
four-part ABC series slated for broadcast 
later this year.

Barracuda follows young swimmer Danny 
Kelly and his pursuit to win Olympic gold 
above everything else. It is a moving story 
about obsession, desire, success and the 
terrifying risk of failure.

Join the panel as they discuss the process  
of making Barracuda and adapting the 
novel to screen, and how they hope the 
series will be received by its audience.

D2 S6.1
4:45pm - 5:45pm 
RMIT 80 | 02 | 07

Noni Hazlehurst AM   Moderator: Helen Simondson

AFI | AACTA Presents ‘Power and Influence in the Media’ with Noni Hazlehurst AM

Q&A: Recently only the second woman to be inducted into the Logies Hall of Fame, Noni 
Hazlehurst AM is one of Australia’s favourite and most distinguished performers, She is celebrated 
for her work in theatre, film, TV and radio, and for her work as an advocate for children. With an 
outstanding career spanning more than forty years, Noni is also an accomplished writer, producer, 
presenter and director.

Her many awards include four AFI Awards for her roles in Little Fish (Rowan Woods, 2005), 
Waiting at the Royal (Glenda Hambly, 2000), Fran (1985) and Monkey Grip (Ken Cameron, 
1982), three Logies and an Honorary PhD from Flinders University. She is also a Member of the 
Order of Australia. 

Noni has served on a number of boards, including Film Australia and Belvoir St Theatre, and 
currently AFI | AACTA. She has served as Patron or Ambassador for several children’s welfare 
organisations, including Barnardos Australia, and counts her 24-year role as a host of Play 
School as a highlight of her career. 

She currently stars in Foxtel’s Australian drama A Place to Call Home. She will tour her 
one-woman play, Mother – written for her by Daniel Keene – through New South Wales and 
Queensland later this year.

D2 S7.1
6:30pm - 8:30pm 
235 Elizabeth Street, Melbourne

Rich Johnston

Melbourne by Night

Photography Workshop: Here is our chance 
to take home some beautiful images of the 
conference’s host city. Rich will provide 
expert tuition on long-exposure photography, 
capturing city lights and graffiti-lined 
alleyways on a two-hour workshop and walk.

You will need to bring a camera with manual 
exposure control and a sturdy tripod.

Other useful equipment – if you have it 
available – would include an off-camera flash 
and an LED torch.

This session will meet at, and depart from, 
Ted’s Cameras’ dedicated training room: 
upstairs, 235 Elizabeth Street, Melbourne.

Please note: A wet-weather contingency plan 
will be in place.

Contact person (on the day): Rich Johnston, 
0432 625 232

D2 S4.6
2:15pm - 3:15pm 
RMIT 80 | 08 | 06

Tim Kitchen

Basic Video Production with Adobe Premiere Pro

Workshop: Video is becoming a literacy. The ability  
to produce a quality video is becoming as important  
as the ability to write an essay, a report or a creative  
story. Students who develop skills in video production  
have a clear communication advantage and are developing  
a vital twenty-first century skill set. Adobe Premiere Pro  
and Premiere Elements are the ultimate multimodal tools 
as they manipulate images, footage, audio, voice, special 
effects and text. Adobe Premiere Pro is now considered the 
standard video-editing tool in the TV and video production 
industry. The aim of this workshop is to help teachers 
develop basic skills and confidence with the fundamentals 
of Adobe Premiere Pro CC. No prior experience in video 
production or video editing is required.

D2 S4.7
2:15pm - 3:15pm 
RMIT 80 | 07 | 09

Annemaree O’Brien

Visual Focalisation and Designing Meaning  
in Visual Texts

Workshop: Visual focalisation is the choice of lens through which 
a story is mediated to the viewer/reader. This workshop examines 
focalisation in the context of reading/viewing and creating visual 
texts such as film, graphic novels and picture books. 

Participants will examine how authors use knowledge  
of visual focalisation to position the viewer/reader in relation  
to characters and events as the story unfolds – shot by shot,  
or cell by cell. 

Using a range of texts, participants will identify visual 
focalisation choices, how they can be used to design meaning 
and how these meaning choices are enacted using visual 
semiotic resources.

Examples from research with middle years students will show 
how they have effectively used knowledge of focalisation to 
design meaning in creating digital animation narratives.  

This session has been programmed by ALEA and VATE.

D2 S4.9
2:15pm - 3:15pm 
RMIT 80 | 07 | 08

Natalie Stewart

Harnessing Digital Tools in the English Classroom

Workshop: Technology is transforming the English 
classroom. It is innovating practice and forcing educators  
to reconsider the intersection of digital tools with 
curriculum, pedagogy and assessment. This session will 
look at ways media technologies can be harnessed to 
support better approaches to teaching and learning in the 
English classroom, as a way to strengthen students’ literacy 
skills, differentiate the curriculum and support students 
beyond the classroom.

This session has been programmed by ALEA and VATE.

D2 S4.10
2:15pm - 3:15pm 
RMIT 80 | 01 | 02 (Cinema)

Liz Doran, Madeleine Madden, Aaron McGrath  
Moderators: Peter Maggs and Anna Kamasz

Ready for This (live cross of Q&A from ACMI)

The program’s contemporary, integrated approach to 
multiculturalism makes this Logie Award–winning ABC3 
series truly unique – it presents Indigenous Australian kids 
as part of the fabric of mainstream television, and celebrates 
a shared humanity, instead of focusing on ‘difference’.

Behind the scenes, Ready for This is supporting an emerging 
mob of young Australian talent.

Produced by the teams behind Dance Academy (Werner 
Film Productions) and Redfern Now (Blackfella Films), this 
aspirational 13-part series highlights the challenges and 
adventures of six elite teens brought together in a new city, 
in pursuit of their dreams.

Join the ACTF for a live Q&A discussion with the cast and 
creative team of one of Australia’s ground-breaking new 
teen dramas.

D2 S4.5b
2:45pm - 3:15pm 
RMIT 80 | 07 | 07

Bridget Hanna

Intertextuality, Parody and Screen Literacy 
Education

Today’s screen media is intertextually rich – miss a reference 
and you forgo extra meaning embedded into a text. While 
it is not essential that audiences recognise intertextual 
allusions to other texts, those who do identify these 
references are rewarded with additional meaning. In this 
way, allusions can act as a way of commenting on a text, 
allowing media to critique other texts through intertextuality. 
With a focus on analysing intertextually dense texts, this 
session considers the ways teachers can incorporate the 
study of intertextually, especially parody, into the classroom 
to develop conscious and critical meaning-makers.

D2 S4.8
2:15pm - 3:15pm 
RMIT 80 | 08 | 05

Anthony Young

Memes and Podcasts as Literature

Workshop: Grumpy Cat and Welcome to Night Vale don’t have 
to just be disposable entertainment or distraction. Using text 
types and pop-cultural references in the English classroom 
is not only an effective engagement strategy but also helps 
students to effectively interact with an increasingly complex 
media landscape. Understanding the discourse and creative 
processes of multimodal and multimedia texts is not only 
part of the Australian Curriculum but a necessary skill in the 
modern world. It’s fun, too.

This session has been programmed by ALEA and VATE. 
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atomphotocomp.org
Entries close midday AEST, Monday 19 September 2016

The ATOM Photo Comp 2016 is free to enter and is open to  
primary and secondary school students in Australia and New Zealand.

ENTRIES ARE NOW OPEN!

ENTER YOUR PHOTOGRAPHS NOW!

THE THEME FOR THE ATOM PHOTO COMP 2016 IS: ‘A SENSE OF PLACE’

CHOOSE a location that is interesting  
or important to you

TAKE 3 original photographs that offer an 
interpretation of that place

SUBMIT your photos, including a short 
written statement, online.

Photography allows us to 
create our own unique 
interpretations of the world 
around us.

The same place can have a 
different ‘feel’ in different 
situations. As a medium, 
photography offers many 
ways to explore a variety of 
perspectives on a location.

• All photographs must be taken specifically for the  
ATOM Photo Comp. All entries must be entered online  
at atomphotocomp.org.

• Separate categories for Primary (P–6), Lower Secondary 
(7–9) and Upper Secondary (10–12).

ATOM Photo Comp 2016 magazine ad June 2016.indd   1 7/06/2016   4:35 PM
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Breakout Session 1

D3 S3.1
1:00pm - 3:10pm 
ACMI Cinema 2

David Osit, Malika Zouhali-Worrall  
Moderator: Leena van Deventer

Screening and Q&A: Thank You for Playing  
(public event)

When Ryan, a video game designer, learns that his young 
son Joel has cancer, he and his wife begin documenting 
their emotional journey in the form of an unusual and poetic 
video game. The result is a game called That Dragon, 
Cancer – an astoundingly honest and innovative work of 
art about the universal complexity of grief. Thank You for 
Playing follows Ryan and his family over two years, offering 
an intimate, revolutionary glimpse into how the fusion of art 
and technology – in this case, a video game – can document 
profound human experiences in the modern age.

This will be a screening of the documentary followed  
by a Q&A with the filmmakers: David Osit and Malika  
Zouhali-Worrall.

Delegates will also be invited to play the game That Dragon, 
Cancer at the summit.

D3 S3.2
1:00pm - 3:00pm 
ACMI Studio 1

Ian Wedlock

Scratching the Surface

Workshop: Code Club Australia is a nationwide network of 
free, volunteer-led coding clubs for children. They create 
projects for their volunteers to teach at coding clubs.

This workshop will provide a hands-on introduction to the 
free programming language Scratch, and will demonstrate 
how to teach children to program by showing them how to 
make computer games and animations.

D3 S3.3
1:00pm - 3:00pm 
ACMI Education Room

Josh Caratelli

Let’s Make Games! Game Engines to Power  
the Classroom

Workshop: Developing a game is no easy feat – it utilises 
skills covering a wide range of disciplines, from programming 
to PR. Deciding on which tech to use – that is, which game 
engine – to assist you in your journey is one of the first steps 
to take.

This session is run by a games industry professional who will  
cover an overview of the current engines available on the 
market, and which of those are suitable for STEM-based 
classroom education. The second half of the session will 
take you through creating a small sample game using these 
engines, live on stage!

D3 S3.5a
1:00pm - 1:30pm 
ACMI The Cube

Scott Knight

Transmediality and Film-to-Game Adaptation

Masterclass: How does current scholarship in transmediality 
apply to commercial franchise entertainment where 
licensed properties are adapted into video games? This 
paper investigates ways in which four main dimensions of 
transmediality operate with respect to movie-licensed video 
games – world-building, seriality, continuity and multiplicity.

A selection of games are examined that illustrate various 
models of film-to-game adaptation. Particular consideration 
is given to the recent genre of ‘toys-to-life’ games such as 
Disney Infinity 3.0 (2015) and Lego Dimensions (2015) – 
both of which are also transfranchisal in nature, each one 
amalgamating characters and worlds from many disparate 
licensed properties – a new phase in transmedia practice.

D3 S3.5b
1:30pm - 2:30pm 
ACMI The Cube

Vincent Trundle

Games Literacy: Taking Charge of the Beast

Masterclass: ACMI Games Net accelerates student learning 
and experience through online, collaborative game 
development. It is designed to advance the creative and 
critical-thinking skills of gifted and talented primary and 
secondary students, their teachers and schools. Students 
work online with a community of game makers and other 
creative-industry mentors to create video games, both in 
school hours and at home. Teachers are encouraged to 
include learning through, in and about video games in their 
school’s curriculum. This talk takes you through the project, 
covering the immense learnings in its 2015 pilot year that are 
now feeding its second year.

D3 S1.1
9:30am - 10:30am 
ACMI Cinema 2

Leena van Deventer

Beyond ShootyBang’s Revenge: The Storytelling 
Potential in Games

There is a shift happening in video games, a shift that some 
would argue is well overdue. No longer are we confined 
to the demographic of the pimply teenager in his mother’s 
basement playing militaristic warfare games or ripping 
through zombies with chainsaws. A new world is opening up 
where people are using games to tell personal stories of their 
lived experience, to encourage empathy, and to examine 
what it is about games themselves that can help us stand in 
another’s shoes. Leena van Deventer explores the potential 
games have for a totally different way to tell stories.

D3 S2.1
11:00am - 12:00pm 
ACMI The Cube

Dan Golding

Video Games: Australia’s Cultural Force Hidden  
in Plain Sight

Masterclass: Today, video games are everywhere and 
nowhere all at once. They’re advertised on the sides of trams 
and on giant billboards, and yet are strangely absent from 
our national conversations about media and culture. Video 
games today work as any other part of Australian culture, and 
involve artists, journalists, writers, musicians and educators 
– so where to from here? How can we build on the cultural 
power of video games as a nation?

D3 S2.2
11:00am - 12:00pm 
RMIT 80 | 02 | 07

Richard Bean, Matthew Ricketson, Sally Whyte   
Moderator: Jock Given

The Future of Journalism and Media

Keynote Panel: What will journalism look like? How will it be 
funded? Who will the journalists be? What standards will they 
be accountable to?

Opening Plenary Morning Plenary Panel & Masterclass

D3 S3.4
1:00pm - 3:00pm 
ACMI Boardroom

Tom McGann, Kieran Nolan

Minecraft VR

Workshop: Minecraft is a popular program used the around 
the world. The game allows players to build constructions 
of textured cubes in a 3D world. Using Minecraft as a Virtual 
Learning Space allows students to explore concepts without 
fear of failure. This session will be exploring and expanding 
on a theme park that the students at Wooranna Park Primary 
School have been developing. Participants will be allowed to 
both help build the theme park and experience the various 
rides through virtual reality on the day.

Today’s program is scheduled across two venues. Registration and catering will be at ACMI only.
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D3 S3.6
1:00pm - 1:30pm 
RMIT 80 | 07 | 02

Xanthie Dobbie

ProcrastiNATION: Reimagining Collage in the 
Internet Era

New media artist Xanthe Dobbie is obsessed with the way 
that we navigate reality in a modern, technologically saturated 
landscape. With so much of our lives conducted online, the 
idea of an authentic, lived experience is called into question. 

In her practice, Xanthe playfully idolises the internet as her 
muse, reworking a vast array of moving and still imagery 
to capture the dichotomic experience of contemporaneity. 
Xanthe develops large-scale moving collages based on 
fourteenth- and fifteenth-century religious iconography, 
combining hundreds of carefully manipulated layers of 
sourced material. Through the lenses of feminism, art history, 
pop, internet and queer culture, the artist manipulates 
contemporary media to make bold, political statements.

D3 S3.7a
1:00pm - 1:30pm 
RMIT 80 | 08 | 10

Hester Joyce

The Aesthetics of Solitude: ‘I Want to be Alone’ Films

(session withdrawn)

D3 S3.8a
1:00pm - 1:30pm 
RMIT 80 | 07 | 09

Alexa Scarlata

Embracing Online: ABC’s Response to the 
Digitalisation of TV

The recent arrival and rapid take-up of subscription 
video-on-demand or streaming services in Australia has 
placed enormous pressure on the Australian Broadcasting 
Corporation (ABC) to embrace digital platforms. These 
not only provide new avenues for the distribution of a 
catalogue of existing and current material, but they have 
begun to change the way that television content is being 
commissioned and produced as well as consumed. Looking 
specifically at ABC’s partnership with Matchbox Pictures 
and their simultaneous broadcast and online release of the 
supernatural drama series Glitch, this paper will examine 
how producing television for the Australian digital market 
is impacting narrative, structural and casting elements of 
television content.

D3 S3.8b
1:30pm - 2:00pm 
RMIT 80 | 07 | 09

Aurora Scheelings

The Legacy of Reality Television on Documentary 
Practice

Documentary has a history of controversy regarding what is 
filmed, how and to what gain. Productions that revive these 
debates continue to highlight perennial issues around trust, 
truth and power relations – as most recently witnessed 
over Struggle Street, which screened on SBS in 2015. What 
is relatively new to the documentary tradition, however, is a 
proliferation of factual televisual forms claiming its practice 
– constructed hyper-realities and hybrid formats that have 
gained mass audiences the broadcasters wish to maintain. 
This paper discusses the legacy of reality-style forms and 
how they have redefined the intent, practice and purpose of 
what is called ‘documentary’ on television today.

D3 S3.9a
1:00pm - 1:30pm 
RMIT 80 | 06 | 05

Lucinda Clutterbuck, Nic Velissaris

Sydney Chapter of Sherlock Holmes and the 
Internet of Things

In 2015, Lucinda Clutterbuck participated in a global 
collaboration with Lance Weiler and the Columbia Digital 
Story Lab, running the Sydney chapter of the project. She 
took this project by the horns and ran two events that were 
part of a global challenge – to design stories for the twenty-
first century using a diverse range of creative and research 
practices. An intimate and extraordinary event was created, 
which revolved around the power of a good story. They were 
working with unfamiliar technology that shaped the ways 
in which the stories were created and told. The experience 
unfolded in unexpected ways. Lucinda and Nic Velissaris 
share their side of the story and, if technology permits, will 
be assisted by an online presence via Periscope.

D3 S3.9b
1:30pm - 2:00pm 
RMIT 80 | 06 | 05

Kim Munro

Participatory Practices in Documentary:  
Where to Now?

Attention is the commodity of the digital sphere, with more and 
more projects competing for our time and input. Participatory 
documentary projects can be intended as a way to make 
evident democracy, or allow for the emergence of multiple 
perspectives. However, the reality can be quite different.  
This presentation draws on a number of participatory 
documentary projects and the presenter’s own work in the 
expanded field of documentary, highlighting the challenges  
as a practitioner in facilitating the kind of participatory 
invitations that are both meaningful, and challenge existing 
and dominant systems of production.

D3 S3.10a
1:00pm - 1:30pm 
RMIT 80 | 07 | 06

Jeremy Guzman

The Newsroom

The Newsroom is a class collaboration project developed 
by Jeremy Guzman at Marymede Catholic College. For the 
past three years, Jeremy’s Year 11 Media students have 
created a television news program called Marymede Now. 
They collaborate with their peers in small teams to produce 
a news story. During the process, they learn about television 
news conventions and acquire a range of journalistic skills.

This presentation will provide Media educators with new 
ideas and resources that can be used to transform an 
ordinary classroom into a real-life newsroom. This project  
is also suitable for Year 10 and tertiary Media courses.

D3 S3.10b
1:30pm - 2:00pm 
RMIT 80 | 07 | 06

Sean O’Keefe

Case Study: Lithgow High School and Palo Alto 
High School Co-production

After many years of successful classroom practice that has 
resulted a number of very successful films, Lithgow High  
School filmmakers expanded its scope of production through  
a cultural exchange program with Palo Alto High School 
in Silicon Valley, California. This has resulted in ongoing 
film co-production between Lithgow and Palo Alto, which 
has explored the complexity of cultural identity and 
representation on the screen. It has included participation  
in the Cinequest Film Festival.

This talk will explore some of the exciting outcomes of this 
ongoing collaboration.
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Today’s program is scheduled across two venues. Registration and catering will be at ACMI only.

Breakout Session 1 (continued)

D3 S3.7b
1:30pm - 2:00pm 
RMIT 80 | 07 | 02

Simon Rogers

Fear, Hope, Conformity and Resistance in 
Contemporary Dystopian Cinema

This paper recognises that part of the proliferation and 
popularity of dystopian texts with younger audiences 
is the thematic emphasis (direct/indirect) on notions of 
belonging, (in)justice and a search for understanding, 
meaning or purpose in society. Using relevant film examples, 
it encourages a deeper appreciation of this popularity 
through a thematic and stylistic analysis of the interplay 
between fear, hope, conformity and resistance in relation to 
these notions. In doing so, this paper seeks to articulate an 
adaptable framework that might be utilised in Film/Media/
English classrooms to assist in the appreciation, study and 
deconstruction of dystopian film texts.
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D3 S4.3a
2:00pm - 2:30pm 
RMIT 80 | 07 | 06

Ruari Elkington

Documentary Outreach into Education:  
World’s Best Practice

Documentary serves a variety of needs for educators in 
Australia and arguably remains the most vital film and 
television import to schools globally. Nevertheless, aligning 
documentary content with curriculums and the goals of 
educators is often a secondary consideration for producers 
and distributors of documentary content. In this discussion, 
outreach programs in documentary conducted by leading UK 
and US organisations such as the Jacob Burns Film Center 
in the United States and the British Film Institute (BFI) in the 
United Kingdom are canvassed as international best-practice 
models. By benchmarking educational engagement strategies 
occurring between documentaries and the educators pursued 
by these international organisations, the aim is to present a 
series of strategies that can better align documentary content 
with the needs and requirements of educators and students.

D3 S4.3b
2:30pm - 3:00pm 
RMIT 80 | 07 | 06

Nicholas Hansen

Unlock the Documentary! The Nonlinear Interactive 
Documentary as Sequel

This presentation examines the emerging field of online 
interactive documentary, and the affordances and constraints 
of the off-the-shelf software platform Klynt. This research 
explores how breaking up the completed linear film Breaking 
the News (Nicholas Hansen, 2011) and relinking it with its 
additional media – including short video, images, documents 
and webpages – may create a remixed and new type of 
work. What are the consequences for the narrative when the 
existing linear documentary is resituated in an interactive, 
multi-linear environment? This approach aims to unsettle a 
singular perspective, which might be derived from a linear 
documentary artefact.

D3 S4.4a
2:00pm - 2:30pm 
RMIT 80 | 07 | 07

Donna Hensler

Life Beyond the Vault in the Age of Participatory 
Culture

In 2016, the VCA School of Film and Television will release 
fifty films from its archive, to coincide with its fifty-year 
anniversary. This large, unprecedented open access project 
brings the richness of student filmmaking talent at the highly 
regarded film school into a new and decidedly public form 
of international exhibition, using YouTube as its conduit. This 
case study reveals that in this digital age characterised by 
participation, user engagement and online storytelling, film 
schools and cultural collections need to stake their claim in 
the rapidly evolving digital world before it is too late.

Breakout Session 2

D3 S4.1
2:00pm - 3:00pm 
RMIT 80 | 06 | 05

Molly Reynolds

The Country Suite of Projects: A Case Study  
in Storytelling Across Screen and Genre

Feature film Charlie’s Country (Rolf de Heer, 2013), feature 
documentary Another Country (Molly Reynolds, 2015), and film 
and online installation Still Our Country (2015) make up the 
Country suite of projects. Each project stands alone without 
referencing the others – it is a case of them running parallel 
to one another more than them being interconnected. All of 
them are predominantly shot in the Aboriginal community of 
Ramingining. The projects have separate emphases, distinctly 
different styles, and their own unique emotional tone. Together, 
they paint a detailed and revealing portrait of a culture and a 
people that we rarely have the privilege to access. 

Additional Note: ACMI will be hosting a screening and Q&A 
session for the film Still Our Country at 5:00pm, Sunday 3 July. 

To book, visit the ACMI website. Delegates may purchase 
their ticket for the ACMI member price of $10.

D3 S4.2a
2:00pm - 2:30pm 
RMIT 80 | 07 | 02

Duncan Imberger

Converging Industries: New Opportunities  
for Screen Content Producers in Education

In the past, education has really been a secondary market 
for Australian film, television and new media producers. 
However, the huge technology-driven change transforming 
the education sector means that there are now new 
opportunities for innovative screen content producers to 
play a key role in what’s unfolding. In this session, Duncan 
Imberger argues that screen producers need to rethink the 
way they engage with, and supply content to, the education 
sector, and presents some fresh insights into emerging 
opportunities that involve using screens in more surprising, 
engaging and playful ways.

D3 S4.2b
2:30pm - 3:00pm 
RMIT 80 | 07 | 02

Karina Aveyard

Film Consumption, Mobility and Digital Tech

Films can now be watched in more places than ever before 
– from cinemas to temporary sites of film festivals, as well 
as in domestic spaces, in transit and in many more situations 
in between. The expanded spatiality of film viewing is being 
driven both by increasingly flexible access to content and the 
diversity of screens that this content can now be delivered 
to. This paper will explore the theoretical and methodological 
challenges for understanding contemporary film viewing 
across the diverse spectrums of device, format and physical 
location.

D3 S3.11
1:00pm - 2:00pm 
RMIT 80 | 07 | 07

Sharon Atkinson

The Little Videos with Big Outcomes: 
Teaching Web-based Video Formats 
in the Classroom

Workshop: The purpose of this workshop 
is to share with teachers the ways in 
which short-form, web-based video 
formats – specifically Vine videos and 
web series – can be used as rich teaching 
tools for learning and assessment in the 
Media classroom. For junior students, Vine 
videos are a format that allows maximum 
creativity with minimum fuss, and the web 
series is a genre that lends itself to highly 
engaging senior tasks. Sharon hopes to 
encourage teachers to see web-based 
video content as a viable and exciting 
option when considering approaches to 
the new curriculum.

D3 S3.12
1:00pm - 2:00pm 
RMIT 80 | 07 | 08

Hugh Mason-Jones

Future Exposition: Is the Medium  
Still the Message?

Workshop: What is the influence of new 
media technologies on the art of storytelling? 
More importantly, how do educators work 
to develop students’ media literacy when 
advancements in digital communication 
continue to evolve the mediums?

This workshop will explore these ideas 
through an examination of a range of 
contemporary media and texts from the 
perspective of digital content creators, 
observers and consumers, as well as pop-
culture specialists and Media educators. 
It will also examine specific locales in the 
secondary curriculum landscape in which 
they provoke essential pauses for thought.

D3 S3.13
1:00pm - 1:30pm 
RMIT 80 | 08 | 09

Darrin Verhagen

‘Stop Trying to Hit Me and Hit Me’: 
Perceptual Implications of 4D Cinema

At various stages throughout its history, 
cinema has built on Chion’s theory of 
‘added value’ by adopting a range of 
technologies to excite other modalities in a 
relationship with vision. While incorporating 
seat movement has been widespread for 
custom-made films in theme parks since the 
1980s, the spread of D-BOX hardware into 
mainstream multiplexes has been a more 
recent development. And while in-house 
research from such companies supports 
the contention of amplified enthusiasm 
from audiences, less clear are some of the 
cognitive and perceptual ramifications that 
may arise from a choreographed, visceral 
embodiment of a pre-existing movie.

Please note: This session will also be held  
at 2:00pm.

D3 S3.14
1:00pm - 2:00pm 
RMIT 80 | 08 | 07

Yong Zhao

Shifting the Paradigm: Creating  
World-class Education in the  
Second Machine Age

Videolink: Dr Yong Zhao proposes a new 
paradigm of education that meets the 
challenges, and takes advantage of the 
opportunities, presented by technology 
and globalisation. In this presentation, 
Zhao will discuss the triad model of 
education to prepare global, creative 
and entrepreneurial talents that include 
personalised curriculum or educational 
experience, product-oriented learning and 
the globe as the campus.

Breakout Session 1 (continued)
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Closing Plenary AFTER SUMMIT CLOSE

D3 S4.4b
2:30pm - 3:00pm 
RMIT 80 | 07 | 07

Steve Weymouth

Developing Somatic Awareness in Animation 
Pedagogy

How do character animators capture the natural nuances of 
human movement in animated performers? This presentation 
will provide an overview of effective techniques to enhance 
awareness of movement felt in the body, including 
visualisation and the Franklin Method. It will draw on research 
in neuroscience, which has shown that engaging motor 
centres can strengthen understanding of actions.

Kinaesthetic learning and whole-person pedagogy can 
be applied to a broad range of teaching practices such as 
animation drawing and music. This presentation will illustrate 
teaching techniques that have proven useful to students new 
to animation with application for broader fields.

D3 S4.5a
2:00pm - 2:30pm 
RMIT 80 | 07 | 09

Fincina Hopgood

Using Screen Media for Human Rights Education

Drawing on the speaker’s five years of experience teaching 
graduate students, this presentation showcases an innovative 
subject called Human Rights on Screen that brings together 
theory and practice in this emerging field of research. 
Through a creative partnership with the Human Rights Arts 
& Film Festival (HRAFF), students engage with film culture, 
curatorship and political activism in a group project based 
on a real-world scenario. Students who have completed 
this subject have found employment with HRAFF and other 
festivals. Teaching Human Rights on Screen illustrates 
the role of pedagogy in helping to refine and shape new 
directions in screen research.

D3 S4.6
2:00pm - 3:00pm 
RMIT 80 | 08 | 10

Simon Lake, Zoe Rodriguez  Moderator: Yasmin Naghavi

The Myths and Maelstrom of Copyright Law 

Join our panel – Simon Lake, Chief Executive of Screenrights; 
Zoe Rodriguez, Cultural Fund Manager and Author Relations 
Manager at Copyright Agency Limited; and Yasmin Naghavi, 
Solicitor at Media Arts Lawyers – to hear what changes 
to Copyright Law you should know about and how the 
proposed Fair Use scheme will impact the Australian 
creative content industries. How do copyright laws 
play out in practice with creative professionals? What 
guidelines must you know for teaching in 2016? What are 
the commonly held misconceptions and myths around 
copyright and content ownership? Bring your smartphone 
loaded up with Guidebook and take part in our live poll! 

Sunday 3rd June, 5pm

Dir: Molly Reynolds, 88mins, 2015,  
Australia, DCP, Courtesy: ABCG Films

Still Our Country

Join director Molly Reynolds for a special 
presentation of her evocative documentary 
on the swiftly morphing lives of the Yolngu 
people of Ramingining in the Northern 
Territory. A hybrid work that spans cinema 
and online, Still Our Country presents a 
carnival of contemporary ways, the sum of 
which makes for a bold declaration of identity 
and a hopeful promise of a future. 

Conference delegates and their guests 
can purchase tickets for the ACMI Member 
price of $10. Please show your lanyard at 
the ACMI Tickets and Information desk to 
access this offer.

D3 S4.7
2:00pm - 3:00pm 
RMIT 80 | 07 | 08

Brendan Duhigg

Reality TV: Media Awareness, Creativity  
and Resilience

Workshop: Kick That Goal is a TV production unit for 
students in Years 9–10 that uses the structure of generic 
reality-television programs, along with genre-specific 
production techniques, to document the process of 
achieving a personal goal in ten weeks. The worth or 
cost of the goal is evaluated in a Shark Tank format, then 
students keep a visual diary of their progress towards, or 
regress from, their goal. The winner of Kick That Goal is 
chosen by their peers. Aside from acquiring technical skills 
and an appreciation of reality television, students learn 
something about resilience and being publicly accountable.

D3 S4.8
2:00pm - 2:30pm 
RMIT 80 | 08 | 09

Darrin Verhagen

‘Stop Trying to Hit Me and Hit Me’: Perceptual 
Implications of 4D Cinema

At various stages throughout its history, cinema has built 
on Chion’s theory of ‘added value’ by adopting a range of 
technologies to excite other modalities in a relationship 
with vision. While incorporating seat movement has been 
widespread for custom-made films in theme parks since 
the 1980s, the spread of D-BOX hardware into mainstream 
multiplexes has been a more recent development. And 
while in-house research from such companies supports the 
contention of amplified enthusiasm from audiences, less 
clear are some of the cognitive and perceptual ramifications 
that may arise from a choreographed, visceral embodiment 
of a pre-existing movie.

Please note: This session will also be held at 1:00pm.

Melbourne WebFest  
Gala Awards Night and 
Official MWF Afterparty

@ The Grill at Beer Deluxe

7:00pm – 10:00pm 
Deakin Edge

Conference delegates and their guests 
can purchase tickets for $20.

Please show your lanyard at the door.
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D3 S4.5b
2:30pm - 3:00pm 
RMIT 80 | 07 | 09

Alex Kelly

Social Impact Documentary

Videolink: The film world is starting to buzz about impact – 
but what exactly does it mean? And what is a social impact 
strategy for a documentary film?

For most filmmakers, the bulk of their energy and 
resources go into making the film itself, and the idea of 
putting years into the distribution can seem too much of 
a stretch – or like a brand-new project. Alex will introduce 
the ways in which partnering with social movements and 
building an impact distribution strategy for your film can 
take your project further.

Breakout Session 2 (continued)

D3 S5.1
3:30pm - 4:30pm 

ACMI Cinema 2
John Cabrera

Content as Community

Never has humanity’s campfire of storytelling 
burned so brightly as it does on the internet. 
The audience is no longer a quiet listener 
on the periphery – it has become an active 
participant and a piece of the content itself. 
John Cabrera discusses the future of digital 
entertainment and how communities, both 
online and off, will play a key role in its 
growth and evolution.
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SUMMIT 
Presenters   

PETER ALLEN

Filmmaker

Peter Allen received his MA 
(Professional Communications) 
from Deakin University and is 
currently undertaking a Master of 
Fine Arts (Film & Television) at the 
University of Melbourne. Allen is 
an award-winning filmmaker with a 
professional background in visual 
effects and animation.

NATHAN ANDERSON

Executive Producer, Start VR

Nathan Anderson, Executive 
Producer at Start VR. Start VR is a 
dedicated virtual reality content and 
production studio devoted to the 
creation of beautiful and immersive 
virtual reality experiences. Nathan 
completed a Masters by Research 
from The Australian Film Television 
and Radio School (AFTRS) in 2010 
examining Interactive Narrative 
and Multiplatform Theory and is 
a part-time lecturer and industry 
speaker. Nathan is also a member 
of the Producers Guild of America’s 
New Media Council and an active 
participant within Screen Producers 
Association of Australia.

ELIAS ANTON

Actor, Barracuda

Elias Anton is one of Australia’s 
most promising rising actors. In 
2015 Elias secured the lead role of 
Danny in the Matchbox Pictures TV 
mini series Barracuda, directed by 
Robert Connolly, opposite Rachel 
Griffiths and Matt Nable. Elias’ 
other on-screen credits include a 
supporting lead role in the feature 
film Frankie (Amanda Duckworth, 
2015), and roles in the short films 
Eli, Never Love a Vampire and Head 
Case. Throughout his schooling, 
Elias has undertaken training in The 
Young Actors Studio course at the 
National Institute of Dramatic Art 
(NIDA), Stage and Production course 
at Adam Turnbull Acting and theatre 
performing at ClubHouze and 
Brightstars.

ANDREW ARBUTHNOT

Content Manager, SBS Outreach

Andrew is the Special Broadcasting 
Service (SBS) Content Outreach 
Manager. He helped grow the 
Content Outreach agenda in his 
previous role as Outreach Producer 
and is an integral member of the 
SBS Corporate Affairs team. Andrew 
has worked in the production 
sector for over fifteen years and 
has extensive experience in 
development, production, marketing 
and distribution. Prior to joining 
SBS, he worked for the Australian 
Broadcasting Corporation (ABC), 
Channel 4, PolyGram Films, Foxtel, 
Endemol and Essential Media & 
Entertainment. He has worked on 
recent Australian productions The 
Code, Redfern Now, Rake and The 
Sapphires. Andrew has also been 
a delegate for Screen Australia at 
Sheffield Doc Fest and Sunnyside 
of the Doc.

SHARON ATKINSON

Teacher, Film and Media

Sharon Atkinson is in her 13th year of 
high school teaching and is fortunate 
enough to have spent all of that 
time teaching Film and Media. Over 
the years she has watched with 
fascination the way in which the 
internet has challenged traditional 
media formats and has found that 
there is a great deal to be learned 
from the filmmakers and trailblazers 
on the web.

KARINA AVEYARD

Postdoctoral Research Fellow, 
University of Sydney (Department 
of Media and Communications)

Karina Aveyard is a Postdoctoral 
Research Fellow in the Department 
of Media and Communications at  
the University of Sydney, appointed 
for three years in 2015 to conduct  
a research project on contemporary 
film viewing practices. Her book 
publications include The Lure of 
the Big Screen: Cinema in Rural 
Australia (2015) and Watching Films: 
New Perspectives on Movie-going, 
Exhibition and Reception. Karina’s 
essays have been published in 
numerous journals including 
Continuum and Media International 
Australia. Karina completed her PhD 
at Griffith University in 2012.

TONY AYRES

Showrunner, Writer and Director; 
Founder, Matchbox Pictures

Tony Ayres is a showrunner, writer 
and director, as well as founder of 
Matchbox Pictures and currently 
Executive Producer of Glitch (ABC), 
The Family Law (SBS), Wanted 
(Channel 7) and Nowhere Boys 
Series 3 (ABC3), which won the 2015 
International Emmy. He was the 
EP on the series Old School for the 
ABC and The Devil’s Playground for 
Foxtel. He was also the showrunner 
and director on The Slap, which  
won awards including 5 AACTA 
Awards and nominations for 
a BAFTA and an International 
Emmy. Upcoming projects include 
Barracuda and Seven Types of 
Ambiguity for the ABC and the 
feature film Ali’s Wedding.

DAVID BALFOUR

Head of Learning and Teaching, 
Australian Film Television and 
Radio School (AFTRS)

David is an education and screen 
specialist at Australian Film 
Television and Radio School (AFTRS), 
with a background in producing and 
screen content development. As well 
as working in Australia, David has 
worked in the UK, US and Canadian 
industries and brings an international 
perspective to the Australian 
industry. He is currently the Head of 
Learning and Teaching at AFTRS.

SOPHIE BANNISTER

Teacher, Guildford Grammar 
School (WA)

Sophie is a secondary English and 
Media teacher at Guildford Grammar 
School (WA) and has been teaching 
horror for 4 years. In 2016 Sophie 
will be traveling to New York to a 
variety of educational institutions 
including Yale University, New York 
University and the New York Film 
Academy to continue research into 
media education and emerging 
trends in cinema.

RON BARASSI

Developer, Rubitron; Teacher, 
Distance Education Centre of 
Victoria

Ron Barassi has been teaching 
Mathematics, Science and Digital 
Technologies for over 20 years 
and began developing interactive 
learning content in 2000. Since 
then, content has been developed 
and licensed to major Australian 
educational publishers (Jacaranda, 
Pearson, MacMillian, Educational 
Services Australia) to enhance their 
digital offerings. The addition of 
story to learning content progressed 
throughout this time and culminated 
in the release of SpyClass in 2015. 
Ron will continue to develop 
innovative content throughout the 
coming years.
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OLYMPIA BARRON

Assistant Librarian, Australian 
Film Institute (AFI) Research 
Collection

Olympia is the Assistant Librarian 
at the Australian Film Institute (AFI) 
Research Collection. During her 
time at the AFI Olympia has been 
involved in archiving and developing 
the film still and poster collection. 
She has also collected data for the 
Australian Screen Producers Survey 
and undertaken research that 
examines post-war cinema exhibition 
in Australia.

MARC BARRETT

Research Fellow, Australian 
Council for Educational Research 
(ACER), (Humanities and Social 
Sciences)

Marc Barrett is a graduate of 
both the Victorian College of the 
Arts (VCA) Film School and of the 
University of Melbourne’s School 
of Education. He has 10 years 
experience in the corporate and TV 
commercial industries and another 
10 years as a primary teacher both 
here and overseas.

He managed the Australian arm 
of UK’s Cineclub screen education 
program for schools for several years 
before coming to the Australian 
Council for Educational Research 
(ACER) where he is currently working 
to incorporate film into a new 
range of assessment products and 
teaching resources.

KATIE BARRY

Impact Producer,  
The BULLY Project

Katie Barry is Impact Producer for 
The BULLY Project Australia and 
is leading the development of 
Documentary Australia Foundation’s 
Youth and Education Program. 
Katie is founder of Loud Island, 
a social enterprise working with 
independent musicians, creators 
and social do-gooders, and is on 
the board of social cause crowd-
funding platform Chuffed.org, and 
AidWatch – Australia’s independent 
monitor of international aid and 
trade policy. Katie has worked in 
marketing, partnership development 
and fundraising in Australia and the 
UK for over 12 years, previously with 
Social Ventures Australia, Restless 
Development, and Surf Life Saving 
Foundation.

CRAIG BATTY

Associate Professor of 
Screenwriting, RMIT University

Craig Batty is Associate Professor 
of Screenwriting at RMIT University. 
He is author, co-author and 
editor of eight books, including 
Screenwriters and Screenwriting: 
Putting Practice into Context,  
The Creative Screenwriter: 
Exercises to Expand Your Craft,  
Screenplays: How to Write and  
Sell Them and Movies That Move 
Us: Screenwriting and  
the Power of the Protagonist’s 
Journey. He is also a writer, script 
editor and script consultant.

PHILIP BATTY

Senior Curator, Melbourne 
Museum; Co-Founder, Central 
Australian Aboriginal Media 
Association

From 1977 to 1980, Dr Philip Batty 
worked as a teacher at the Aboriginal 
community of Papunya. In 1980 he 
co-founded the Central Australian 
Aboriginal Media Association 
(CAAMA). From 1991 he was the 
Director of the National Aboriginal 
Cultural Institute (Tandanya). He 
has produced several television 
documentaries and published widely. 
His awards include a Churchill 
Fellowship (1984), Northern Territory 
History Award (1991), UNESCO 
Media Award (1992), ASDA Cecil 
Homes Award (1997). BAA Michael 
Law Award (2000), PhD (2003), and 
Australian Research Council Grant 
(2008). He is currently a senior 
curator at Melbourne Museum.

RICHARD BEAN

Acting Chairman, Australian 
Communications and Media 
Authority (ACMA)

Richard Bean was appointed 
Deputy Chairman of the Australian 
Communications and Media Authority 
(ACMA) in 2010 for a five-year term. In 
2015 his appointment was extended 
for a further two years to October 
2017. He has been Acting Chairman 
since 27 February 2016. 

Before joining ACMA he was general 
counsel and company secretary at 
wireless broadband infrastructure and 
ISP owner Unwired Group Limited, 
subsequently acquired by Optus. 
He had previously held positions 
responsible for the legal and business 
affairs side of Australian commercial 
free-to-air television network Network 
Ten’s programming activities, and 
practised as a commercial, media 
and litigation lawyer at national 
commercial law firm Blake Dawson 
Waldron (now Ashurst).  

Richard holds a BA (Hons) from 
the University of Sydney and a law 
degree from the University of New 
South Wales. 

PAOLA BILBROUGH

Documentary Filmmaker

Paola Bilbrough is a documentary 
maker and scholar specialising 
in arts-based and cross-cultural 
research. Her recently completed, 
practice-led PhD, ‘Givers Takers 
Framers: the Politics of Auto/
biographical Documentary’, focused 
on the multidimensional relationship 
between documentary practitioner 
and participant(s) and the tensions 
between ethical practice and 
aesthetic freedom.

GRANT BRINDAL

President, South Australian 
Association for Media Education 
Inc. (SAAME)

Grant Brindal is the current President 
of South Australian Association 
for Media Education Inc. (SAAME), 
has nearly 40 years of experience 
teaching Media Studies in 
secondary schools and has regularly 
attended national Media Education 
conferences since 1983 (and was 
Convenor of two). An Australian 
Film Television and Radio School 
(AFTRS) graduate, he produces and 
presents a monthly program about 
the media on PBA-FM, was the 
producer for TalkBack Classroom 
on Local ABC Radio, was an SA 
Education Department ICT coach 
and is a Mentor for the New Media 
Awards. Although retired from 
full-time teaching, Grant is still active 
in South Australian Certificate of 
Education (SACE) Media Studies as 
a Supervisor, is tutoring pre-service 
teachers in Media at Flinders 
University and UniSA, and has kept 
up to date with teaching stints at 
the Open Access College, Charles 
Campbell College and Glenunga 
International High School.

JULIAN BURNSIDE AO QC

Lawyer, Author, Human Rights and Refugee Advocate

Julian Burnside is a barrister based in Melbourne. He specialises in 
commercial litigation. He joined the Bar in 1976 and took silk in 1989. He acted 
for the Ok Tedi natives against BHP, for Alan Bond in fraud trials, for Rose 
Porteous in numerous actions against Gina Rinehart, and for the Maritime 
Union of Australia in the 1998 waterfront dispute against Patrick Stevedores. 
He was Senior Counsel assisting the Australian Broadcasting Authority in the 
‘Cash for Comment’ inquiry and was senior counsel for Liberty Victoria in the 
Tampa litigation. He is a former President of Liberty Victoria, and has acted 
pro bono in many human rights cases, in particular concerning the treatment 
of refugees. He is passionately involved in the arts. He collects contemporary 
paintings and sculptures and regularly commissions music. He is Chair of 
Fortyfive Downstairs, a not-for-profit arts and performance venue in Flinders 
Lane, Melbourne, and Chair of Chamber Music Australia. He is the author of 
a book of essays on language and etymology, Wordwatching and Watching 
Brief, a collection of his essays and speeches about the justice system and 
human rights. He compiled a book of letters written by asylum seekers held in 
Australia’s detention camps. The book, From Nothing to Zero, was published 
in 2003 by Lonely Planet. He also wrote Matilda and the Dragon, a children’s 
book published by Allen & Unwin in 1991. In 2004 he was elected as a Living 
National Treasure. In 2009 he was made an Officer of the Order of Australia. 
In 2014 he was awarded the Sydney Peace Prize. He is married to artist Kate 
Durham.
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SUSAN BYE

Education Programmer, ACMI

Susan Bye is an education 
programmer at the Australian 
Centre for the Moving Image (ACMI). 
Her primary role is to support the 
teaching of film as text to secondary 
school students. She is an associate 
of La Trobe University and has 
published widely in the field of film, 
television and the media.

JOHN CABRERA

Writer, Director and Former Actor

John Cabrera is a writer, director  
and former actor best known for  
his role as Brian Fuller on the 
television series Gilmore Girls.  
With over a decade of experience 
in the industry, he has developed 
a number of projects for major 
Hollywood studios and networks, 
including The Weinstein Company, 
Legendary Pictures, Warner 
Brothers, Universal Studios and SyFy. 
Much of his work as a writer and 
producer has been focused  
on the emerging Web Media space. 
From 2008 to 2012, he wrote and 
produced the award-winning digital 
series H+, which was created at 
Warner Brothers under the guidance 
of Bryan Singer.

JON CALLOW

Co-ordinator, Masters  
of Teaching Program,  
University of Sydney

Dr Jon Callow teaches and 
researches at the University of 
Sydney, as well as coordinating 
the Master of Teaching Primary 
program. He is an experienced 
primary teacher, academic and 
literacy educator, having worked 
in schools, universities and 
in professional development 
for teachers in Australia and 
internationally. His areas of research 
include visual and multimodal 
literacies, digital media, children’s 
literature, pedagogy, creativity and 
engagement. His current projects 
include an international research 
project in the area of knowledgeable 
and engaging literacy teaching, 
as well as research into children’s 
engagement with and understanding 
of images in picture books and other 
multimodal texts.

STU CAMPBELL

Author, Illustrator and  
Interactive Designer

Stu Campbell uses art and 
technology in new ways to tell 
stories. He is an author, illustrator 
and interactive designer. He is best 
known for Nawlz, a 24-episode 
interactive cyberpunk comic book 
series created for web and iPad. has 
also adapted traditional Australian 
Aboriginal stories into interactive 
iPad storybooks, created the 
NEOMAD interactive comic – a space 
opera set in the Aussie outback, 
and Modern Polaxis, an augmented 
reality comic book. He was the 
feature of Australian Broadcasting 
Corporation (ABC) documentary 
Cyber Dreaming, and NEOMAD was 
the feature of the 2014 documentary, 
How Do We Get to Space?. His work 
has won Webby, FWA, ATOM and 
JMAF awards.

JOSH CARATELLI

Junior Programmer,  
Big Ant Studios

Josh Caratelli is an award-winning 
game developer and at 19 is 
already beginning to make his 
mark. He earned his first XBOX and 
PlayStation game credit at fifteen 
and recently launched the eco-
friendly Smog Game onto the App 
Store through his own registered 
company. He has represented 
Australia internationally at trade 
shows and was also named an 
Australian Triple J 25 Under 25 
winner. Josh is a proud Science, 
Technology, Engineering and 
Mathematics (STEM) diversity 
advocate and his interest lies 
in the convergence of games 
and education. Right now he is 
excitedly cutting code as a Junior 
Programmer at Big Ant Studios.

SUSAN CHAPMAN

Teacher, Author, Speaker  
and Performer

Susan Chapman has worked as a 
high school music teacher, primary 
school performing arts teacher, 
tertiary drama teacher, author, 
speaker and performer. Her PhD 
study at Griffith University concerns 
Arts Immersion: using the arts as a 
language across the primary school 
curriculum. Her students have won 
awards including national Wakakirri 
songwriting (twice), the 2013 ATOM 
Award for Best Primary School Film 
Production, and 2015 Screen It 
Runner Up Award for Best Primary 
School Animation.

LUCINDA CLUTTERBUCK

Digital Immigrant, Animation 
Teacher and Filmmaker

Lucinda Clutterbuck is a digital 
immigrant, a maker, an animation 
teacher and a filmmaker. Her  
career has spanned from 
printmaking in France at Les  
Beaux-Arts to Sydney, working  
as an animator and more recently, 
developing interactive artworks. 
Her current work has focused on 
finding a connection between art 
and technology, which encourages 
collaboration with the audience. 
Lucinda collaborates with artist 
Lewis Argall, pianist and composer 
Chris Cody, and tech guru Manuel 
Betancurt on interactive installations 
and sculptures. She continues to 
push the boundaries of storytelling 
through sound and image.

DEB COHEN

Lecturer, Australian Catholic 
University (ACU)

Deborah is currently completing  
her PhD in digital education resource 
design and implementation at RMIT 
University. She is also lecturing at 
Australian Catholic University (ACU), 
Melbourne, in the Education and 
Arts Faculty for Visual Arts, Design 
and Media Arts education. In her 
spare time, Deborah is an education 
consultant working on projects to 
develop digital learning and teaching 
resources for private and public 
organisations. Previously, she was 
the Education Manager, Australian 
Children’s Television Foundation 
(ACTF); Senior Education Officer, 
General capabilities, Australian 
Curriculum, Assessment and 
Reporting Authority (ACARA); 
Principle Education Officer, Arts, 
Queensland Curriculum and 
Assessment Authority (QCAA); Senior 
Policy Officer, Arts, Department of 
Education, Queensland (DoEd, Qld.); 
school administrator and teacher.

WENDY COLLINS

Teacher, St Ursula’s College; 
District Review Panel Chairperson, 
Queensland Curriculum and 
Assessment Authority

Wendy has been teaching Film, 
Television and New Media in 
Queensland for 22 years, in 
both state and Catholic colleges. 
She has held positions such as 
subject coordinator for Media 
and well as Media Manager and 
eLearning Director. A member of 
ATOM for 22 years and currently 
Executive Member and Regional 
Representative of ATOM Qld,  
Wendy teaches Media Arts and  
Film, Television and New Media  
at St Ursula’s College, Toowoomba, 
a Catholic girls’ college, for the 
past 5 years and currently has held 
the position of Head of Year 11 for 
two years.

STUART CUNNINGHAM AM

Professor of Media and 
Communications, Queensland 
University of Technology

Stuart Cunningham AM is 
Distinguished Professor of Media 
and Communications, Queensland 
University of Technology. Throughout 
his career, he has researched the 
screen industry, advocated for  
it in policy debates, and served  
it in governance roles. He served  
as a Commissioner of the then–
Australian Film Commission, 
was foundation Chair of QPIX, 
Queensland’s screen resource 
centre, and has just finished a term 
as a director of Screen Queensland. 
He was invested as a Member  
of the Order of Australia in 2015 
for significant service to higher 
education, particularly to the study  
of media and communications,  
as an academic and researcher.
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GUILLAUME DERONT

Online Partnership Manager, 
YouTube AUNZ

Guillaume works with thousands of 
Australian video creators across all 
content genres. He helps grow their 
presence and build their brand on 
YouTube. Guillaume had been at 
Google for seven years in various 
roles prior to working with YouTube.

AGOT DELL

Participant, Centre for 
Multicultural Youth’s ‘Shout Out’ 
Program

Agot is a participant from Centre 
for Multicultural Youth’s ‘Shout Out’ 
program, which was developed 
to combat the marginalisation of 
migrant and refugee young people 
by giving them a voice. Shout Out 
trains and nurtures young people 
to share their experiences and 
views with a wider audience at 
conferences, workshops, trainings 
and meetings.

MICHAEL DEZUANNI

Associate Professor, Queensland 
University of Technology (QUT)

Michael Dezuanni is Associate 
Professor in the Film, Television 
and Animation Discipline, Creative 
Industries, Queensland University 
of Technology (QUT) and member 
of QUT’s Digital Media Research 
Centre. Michael’s research and 
teaching focuses on digital cultures 
and education, including film and 
media education and arts education. 
Michael explores the most effective 
and meaningful ways for individuals 
to use and understand the media 
and technologies in their lives. He 
is currently a Chief Investigator on 
two Australian Research Council 
Linkage Projects: Fostering Digital 
Participation through Living Labs 
in Regional and Rural Australian 
Communities (2014–2016) and 
Australian screen content in primary, 
secondary and tertiary education 
(2014–2016).

XANTHE DOBBIE

New Media Artist

Xanthe Dobbie is a Melbourne-based 
new media artist and curator who 
works across immersive audio-visual 
installation, performance, and 
screen-based works. Her practice 
aims to capture the experience 
of contemporaneity as reflected 
through feminism, art history, and 
pop, internet and queer culture.

LIZ DORAN

Scriptwriter, Ready for This

Liz started her TV writing career on 
The Secret Life of Us and has since 
written for a wide range of shows 
including Please Like Me, Dance 
Academy, Miss Fisher’s Murder 
Mysteries, Love Child, Carla Cametti 
PD and Sugar Rush for Channel 4 
in the UK. She was the series one 
Script Producer for Dance Academy 
and wrote episodes for the following 
two seasons, for which she was 
nominated for an AWGIE. In 2015 she 
co-created and was the head writer/
script producer on the Australian 
Academy of Cinema and Television 
Arts Award (AACTA)–winning (Best 
Children’s TV Series) Ready for This 
with Blackfella Films and Werner 
Productions for ABC3.

BRENDAN DUHIGG

Head of Drama, Trinity Grammar 
School Sydney; Deputy Chief 
Examiner, International 
Baccalaureate Organisation

Brendan Duhigg teaches Drama, 
Film and TV Production at Trinity 
Grammar School. He has a degree 
in Film and Television from the 
Australian Film Television and  
Radio School (AFTRS). He has  
been Senior Examiner for HSC  
Film Drama and is currently the 
Deputy Chief Examiner for Film  
for the International Baccalaureate 
Organisation. He has also been 
the Online Curriculum Co-ordinator 
for Film for The International 
Baccalaureate (IB). He has 
developed school-based curriculum 
in TV Production which has been 
approved by the NSW Board of 
Studies. He is also part of a team 
currently working on a revised  
guide for the teaching of IB Film.

ROGER DUNSCOMBE

Chairperson, Australian Teachers 
of Media (ATOM) Board

Roger Dunscombe is Chairperson of 
Australian Teachers of Media (ATOM)  
Board, ATOM representative with 
National Advocate for Arts Education, 
an author for Pearson/Heinemann, 
a Media teacher and Head of Visual 
Arts at Melbourne Girls College. 
Roger is also a curriculum consultant 
and writer.

JULIE ECKERSLEY

Producer, The Family Law

Julie is a creative producer with over 20 years experience in the industry. 
She most recently produced The Family Law. She originally trained as an 
actress and has worked nationally and internationally on stage and screen, 
winning numerous awards before moving to the other side of the camera. 
After completing her Grad Dip in Producing at the Australian Film Television 
and Radio School (AFTRS) she undertook a producing internship at Matchbox 
Pictures and subsequently became their Multi-Platform Producer. Her initial 
role in the company was to develop and produce cross-platform narratives 
for projects, engage new audiences through social media and to develop 
and produce online projects for the company. She initiated and oversaw the 
online campaigns for ABC Drama’s The Slap and The Straits and developed 
the ambitious transmedia project for Nowhere Boys, which has been sold 
internationally. It was nominated for numerous awards and recently won an 
international iKids Award. Julie currently works as a producer at Matchbox 
Pictures. She has produced documentary series Anatomy 4, The Turning – 
Cockleshell, animation series ZuZu & the SuperNuffs, The Real Housewives 
of Melbourne (Associate Producer) and Maximum Choppage – Australia’s 
first kung fu comedy (nominated for a SPA Award). She was also the Associate 
Producer on the ABC’s supernatural drama Glitch.

RUARI ELKINGTON

Lecturer, Queensland University 
of Technology (QUT)

Ruari Elkington has recently 
completed his PhD, ‘The education 
market for documentary film: 
digital shifts in an age of content 
abundance’, through the ARC Centre 
of Excellence for Innovation in the 
Creative Industries at Queensland 
University of Technology (QUT). He 
is a Lecturer in the Film, Screen 
& Animation department in the 
Creative Industries Faculty at QUT. 
Prior to working at QUT, Ruari’s 
professional practice was in the 
field of documentary distribution. He 
continues to research and consult 
in this area with a focus on digital 
distribution.
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KERREEN ELY-HARPER

Filmmaker and Screen Educator

Kerreen is a filmmaker and screen 
educator with a background in 
theatre and performance. Her 
screen works include short fiction, 
documentary, education and training 
videos, machinima and dance films, 
which have screened in film festivals, 
on television, in galleries, exhibitions 
and online.  She conceived and 
directed the 3D virtual world Foul 
Whisperings, and Strange Matters, 
an adaptation of Shakespeare’s 
Macbeth in Second Life. Her 
documentary Even Girls Play Footy 
(2012) had its international premiere 
at the Canadian Sport Film Festival 
in Toronto, 2015. Kerreen recently 
received development funding for 
her documentary Close to the Bone 
from Screen Australia.

STEPHEN GAUNSON

Teacher, RMIT University (School 
of Media and Communication)

Dr Stephen Gaunson teaches cinema 
studies and creative writing in the 
School of Media and Communication 
at RMIT University. His research 
explores film history through the 
subjects of adaptation, genre and 
exhibition. He is the author of The 
Ned Kelly Films: A Cultural History 
of Kelly History and numerous 
articles and book chapters.

CATHERINE GILLAM

Librarian, Australian Film Institute 
(AFI) Research Collection

Cathie Gillam is a librarian at 
the Australian Film Institute (AFI) 
Research Collection at RMIT 
University. Cathie has regularly 
assisted students and academics 
with research queries as well 
as undertaking research for 
professional bodies such as the 
Australian Film Institute. Cathie has 
been particularly involved in working 
with the Crawfords Collection, a 
donation of unique materials from 
Crawford Productions, which is held 
at the AFI Research Collection.

JOCK GIVEN

Professor of Media & Communications, Swinburne University

Jock Given is professor of media and communications at Swinburne 
University’s Institute for Social Research, Associate Editor of the International 
Journal of Digital Television and co-author of the 2015 report TV 2025: 
Rethinking Small Screen Media in Australia. His work has been published 
in journals including Telecommunications Policy, the Journal of Information 
Policy, Business History and Studies in Australasian Cinema. ABC Radio 
National first broadcast his radio documentaries Crawfords: Television for 
the People and Empire State: Ernest Fisk and the World Wide Wireless in 
2014 and 2012. Jock previously worked as Director of the Communications 
Law Centre, Policy Advisor at the Australian Film Commission and Director, 
Legislation and Industry Economics in the federal Department of Transport and 
Communications.

JUTTA GOETZE

Screenwriter and Author

Jutta is a screenwriter and author 
who has worked across multiple 
successful projects including 
creating the award-winning series 
Bed of Roses (Series 1 and 2) for 
ABC TV. She has been a TV writer 
for iconic Australian shows including 
Cop Shop, The Flying Doctors, 
Always Greener, MacLeod’s 
Daughters, Something in the Air 
and the Emmy award–winning 
Blabbermouth.

MITZI GOLDMAN

Documentary Director, Writer, 
Editor and Producer

Mitzi has thirty years experience  
as a Documentary Director, Writer, 
Editor and Producer. Her award-
winning films have been screened 
around the world. She produced 
End of the Rainbow (Robert Nugent, 
2007), which premiered at the 
International Documentary Festival 
Amsterdam, and Love and Sex in an 
Age of Pornography (Maree Crabbe 
& David Corlett, 2013), and directed  
A Common Purpose (Mitzi Goldman, 
2011), which won the Audience 
Award for Best Documentary at 
the 2011 Sydney Film Festival, and 
produced KaChing! Pokie Nation 
(Jane Manning, 2015), recently 
aired on ABC TV. Mitzi was formerly 
Co-Head of Documentary at 
Australian Film Television and Radio 
School (AFTRS) and Chair of the 
Australian International Documentary 
Conference. She holds a PhD in 
Cultural Studies.

DAN GOLDING

Lecturer, Swinburne University of 
Technology; Author

Dr Dan Golding is a critic, academic, 
and the director of the Freeplay 
Independent Games Festival. He 
holds a PhD from The University of 
Melbourne and is a Lecturer in Media 
and Communications at Swinburne 
University of Technology. He is the 
co-author of Game Changers: From 
Minecraft to Misogyny, The Fight 
for the Future of Videogames and 
is responsible for the music in the 
upcoming PlayStation 4 game  
Push Me Pull You. In 2015, his series  
A Short History of Video Games was 
broadcast on ABC Radio National, 
which was highly commended at the 
13th Annual IT Journalism ‘Lizzie’ 
Awards. He is also a contributing 
editor for Metro magazine.

BEN GOLDSMITH

Senior Lecturer, Sunshine Coast 
University

Ben Goldsmith is Senior Lecturer in 
Creative Industries in the Faculty 
of Arts, Business and Law at 
Sunshine Coast University. He is 
also a member of the Digital Media 
Research Centre, Queensland 
University of Technology (QUT). 
He has previously held academic 
positions at Swinburne University, 
the University of Queensland, the 
Australian Film Television and 
Radio School (AFTRS) and Griffith 
University. His research relates to 
the Australian Research Council’s 
Linkage Project ‘Australian Screen 
Content in Primary, Secondary, 
and Tertiary Education: Uses and 
Potential’ to investigate the use of 
Australian screen content in primary, 
secondary and tertiary education.

JEREMY GUZMAN

Artistic Director, Pop Culture; 
Head of Visual Arts, Marymede 
Catholic College

Jeremy Guzman is currently the 
Head of Visual Arts at Marymede 
Catholic College where he teaches 
Media and English. Graduating 
from Swinburne University of 
Technology with a Bachelor of Film 
and Television, Jeremy writes, 
directs and produces for the screen 
and stage. His short film Half of 
Something Else screened as part 
of the ‘KITSCH’ exhibition at the 
Brunswick Street Gallery. More 
recently in 2015, his film script 
‘Between Here and the Outside’ 
was voted Audience Choice Winner 
at Crash Test Drafts. Jeremy is also 
the Artistic Director of Pop Culture, 
an independent film and theatre 
company based in Melbourne.
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ANDREW HAGAN

Lecturer, Charles Sturt University; 
Co-Director, Australian 
International Animation Festival

Andrew Hagan is an academic 
and practitioner in industry. An 
international judge, co-director 
of the Australian International 
Animation Festival (AIAF), Visual 
Effects Producer & Supervisor, 
Adobe Certified Expert (ACE), 
Autodesk Certified Maya Instructor, 
with relevant degrees in BA (Fine 
Arts) (Honours) and BA (Television 
Production), he established Charles 
Sturt University’s Animation and 
Visual Effects specialisation. His 
wide experience of over 20 years 
of research charting the rise of 
animation in popular culture and 
latest technologies driving digital 
visual effects production has 
provided him with professional 
expertise while supporting his 
educational interests in sharing 
comprehensive artistic theory and 
practice with others.

NICHOLAS HANSEN

Researcher, Educator and 
Documentary Producer

Nicholas Hansen is a researcher, 
educator and documentary producer 
with seventeen years experience in 
the digital media. His postgraduate 
research at RMIT University 
examines the narrative affordances 
of linear and non-linear documentary 
media when networked in online 
interactive documentary platforms. 
Nicholas develops curriculum 
and teaches screen and media in 
Melbourne. Nicholas’ first feature 
documentary Rash (2005) on 
Australian street art was awarded 
Best Documentary at the Film 
Critics Circle of Australia. Nicholas 
produced half-hour documentary 
One Cup (2006) about East Timorese 
coffee farming coops. Breaking the 
News (2011) was nominated for the 
Independent Spirit Award at the 
2012 Inside Film Awards.

REBECCA HARKINS-CROSS

Film Critic and Writer

Rebecca Harkins-Cross is the film 
editor for The Big Issue and film 
columnist for The Lifted Brow. Her 
writing has appeared in The Age, 
The Australian, The Saturday Paper, 
CNN, Senses of Cinema, Metro and 
Fireflies. Her work has received 
several awards from the Australian 
Film Critics Association, and she 
was named one of Melbourne’s best 
writers under 30 by the Melbourne 
Writers Festival. She is currently 
working on her first book, a history 
of terror in Australian cinema, and 
is a PhD candidate at Monash 
University.

LOUISE HARVEY

3D Artist and Filmmaker

Dr Louise Harvey is a 3D artist 
and filmmaker who has been 
combining her interests in animation 
production, research and teaching 
since 2001. Her 2007 doctoral 
thesis – an examination of 3D 
animation production techniques 
and principles – formed part of a 
major Australian Research Council 
(ARC)–funded study on the topic. 
Her primary field of research is 
focused on the development of 
efficient animation production 
workflows, addressing the ongoing 
challenge of how to produce quality 
animation on time and on budget. 
Outcomes from Louise’s research 
have been articulated via conference 
presentations and papers, numerous 
digital art works and animated films.

NONI HAZLEHURST AM

Writer, Producer, Presenter and Director

Recently only the second woman to be inducted into the Logies Hall of Fame, 
Noni Hazlehurst AM is one of Australia’s favourite and most distinguished 
performers. She is celebrated for her work in theatre, film, TV and on radio, 
and for her work as an advocate for children. With an outstanding career 
spanning more than 40 years, Noni is also an accomplished writer, producer, 
presenter and director. Among her many awards, she has received four 
Australia Film Institute (AFI) Awards – Little Fish (Rowan Woods, 2005), 
Waiting at the Royal (Glenda Hambly, 2000), Fran (Glenda Hambly, 1985) and 
Monkey Grip (Ken Cameron, 1982) – three Logies, an Honorary Doctorate 
of Philosophy from Flinders University, and an Order of Australia. Noni has 
also served on a number of boards, including Film Australia, Belvoir Street 
Theatre and, currently, AFI and Australian Academy of Cinema and Television 
Arts (AACTA). She has served as Patron or Ambassador for several children’s 
welfare organisations, including Barnardo’s, and counts her 24-year role as a 
host of Playschool as a highlight of her career. Noni currently stars in Foxtel’s 
Australian drama A Place to Call Home. She will tour her one-woman play, 
Mother, written for her by Daniel Keene, through NSW and QLD later this year.

ELIZABETH HECK

PhD Candidate, Queensland 
University of Technology (QUT)

Elizabeth Heck has a background in 
short filmmaking, community media 
and secondary media education. 
Passionate about the media and 
learning, she is a PhD Candidate 
in the Creative Industries faculty at 
Queensland University of Technology 
(QUT). Her research delves into the 
community uses of co-creative media 
as a useful means for investigating 
the role of creative expression in 
social learning systems. In addition 
to digital storytelling, her research 
also explores related co-creative 
media practices of citizen journalism 
and audio content creation.

KATHRYN HENDY-EKERS

Visual Arts Curriculum Manager, 
Victorian Curriculum & 
Assessment Authority

Kathryn Hendy-Ekers is the 
curriculum manager for Visual 
Arts for the Victorian Curriculum & 
Assessment Authority (VCAA). She is 
a teacher with 25 years experience 
across Primary, Secondary and 
Tertiary sectors. Kathryn works 
with media and visual arts teachers 
across Victoria to develop curriculum 
material, assessment and resources 
for the teaching of Media and 
Visual Arts. She has a background 
in Photography and is currently 
studying a PhD researching teacher 
enactment of the curriculum in art 
museums.

DONNA HENSLER

Screen Production Coordinator, 
Victorian College of the Arts 
(VCA)

Donna Hensler is a film producer and 
the Screen Production Coordinator 
at the Victorian College of the Arts 
(VCA) School of Film and Television. 
Donna is currently undertaking 
a Master of Fine Arts (Research) 
investigating setting up a digital 
archive for the VCA School of Film 
and Television’s 50-year collection 
of audiovisual holdings. Recently 
Donna produced the short film The 
End of the Earth for director Adrian 
Holmes, which will soon begin its 
festival circuit, and is co-producer 
on the feature film Joe Cinque’s 
Consolation (Sotiris Dounoukos, 
2015), based on the Helen Garner 
novel of the same name.

BRIDGET HANNA

Education Deliverer, ACMI

Bridget is an Education Deliverer 
at the Australian Centre for the 
Moving Image (ACMI). She is an 
enthusiastic and committed creative 
arts producer, author and educator. 
She uses her background in screen 
and cultural studies and screen 
literacy to create original and 
practical approaches to developing 
the multimodal talents of young 
people enabling them to create and 
communicate meanings in innovative 
ways. Bridget inspires students of 
all ages with her energy, creativity 
and extensive knowledge of screen 
media.
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SAM HIGGS

Teacher, Aquinas College

Sam Higgs has been teaching Media 
from years 9 to 12 at Aquinas College 
for the past seven and a bit years. He 
is a member of Australian Teachers 
of Media (ATOM)’s Education 
Committee and a VCE Media exam 
assessor. Sam has also presented 
at the ATOM Annual Conference, 
co-hosted PD sessions for Media 
teachers, and Victorian Certificate of 
Education (VCE) exam seminars for 
students. His background as a chef 
and media academic means that 
his opinions about Masterchef have 
greater precedence than most.

CHRISTOPHER HILLS

Owner, Switched-On  
Video Editing

Christopher Hills is an Apple 
Certified Pro (Final Cut Pro 
X), owner of Switched-On 
Video Editing, an Accessibility 
Ambassador and a self-confessed 
geek with cerebral palsy. 
Christopher is a true innovator who 
uses switch technology built-in 
to Apple products to produce 
his short films. Christopher 
has recently collaborated with 
Canadian physicist Ross Lockwood 
to develop an interface – using 
switch accessibility – that enables 
astronauts to access iOS devices 
from within their space suits.

FINCINA HOPGOOD

Researcher, Human Rights  
and Animal Ethics (HRAE) 
Research Network

Dr Fincina Hopgood is an 
experienced, award-winning teacher 
of Screen Studies and a researcher 
affiliated with the Human Rights 
and Animal Ethics (HRAE) Research 
Network. She has taught a wide 
range of subjects at undergraduate 
and postgraduate levels at University 
of Melbourne, Monash University 
and RMIT University. For three years, 
Fincina served as a judge of the 
Television nominees for the United 
Nations Association of Australia’s 
Media Peace Awards. Fincina is an 
Honorary Associate Investigator 
with the Australian Research Council 
(ARC) Centre of Excellence for the 
History of Emotions. Her current 
research interests are empathy 
and portrayals of mental illness on 
screen.

DUNCAN IMBERGER

Co-founder, Suitcase Murphy; 
Co-founder, Deeper Richer

Duncan co-founded production 
company Suitcase Murphy in 
2007. The company makes 
branded entertainment, online 
films, commercials, animation 
and documentaries for a range of 
clients. He has also created and 
produced a number of broadcast 
projects for ABC TV, including a 
ten-part animated history series 
called Australian Encounters that 
was narrated by Geoffrey Rush and 
premiered on ABC1 in 2013. In 2012, 
Duncan co-founded Deeper Richer, 
sparked by a desire to explore the 
overlapping worlds of learning, story 
and technology. He completed a 
Master of Screen Arts & Business at 
the Australian Film Television and 
Radio School (AFTRS) in 2015.

RICH JOHNSTON

Professional Sales Liaison,  
Ted’s Cameras

Rich is an industry-trained working 
professional photographer. He is 
also the Corp/Gov and Professional 
Sales Liaison for Ted’s Camera 
Stores at Maroochydore on the 
Sunshine Coast Queensland. His skill 
set extends from being active in the 
field as a commercial photographer, 
to being the dedicated in-house 
photography educator for the largest 
camera retail outlet in Australia and 
its customers.

TESSA JOLLS

President and CEO, Center 
for Media Literacy; Director, 
Consortium for Media Literacy

Tessa Jolls has served as President 
and CEO of the Center for Media 
Literacy since 1999. Jolls actively 
contributes to the media literacy 
field through her speaking, writing 
and consulting, with curriculum 
development and research 
projects, and through publishing 
and disseminating new curricular 
and training materials. In 2015, 
Jolls received the Global Media 
and Information Literacy Award, in 
recognition of her work in Media and 
Information Literacy and Intercultural 
Dialogue, from the UNESCO-initiated 
Global Alliance for Partnerships 
on Media and Information Literacy 
(GAPMIL), in cooperation with 
the United Nations Alliance of 
Civilizations (UNAOC).

MIKE JONES

Author and Scripwriter

Mike is a writer and script editor working across screen, page and interactive 
media and lecturer in story and writing at the Australian Film Television and 
Radio School (AFTRS). Most recently Mike wrote the virtual-reality detective-
thriller VRNoir: A Day Before the Night with StartVR, and previously led story 
development for award-winning multi-platform company, Portal Entertainment 
UK. Mike has worked in script development for companies including Warner 
Bros., EveryCloud and Project Factory, and has overseen long-form script 
labs for Google/YouTube. He helped pioneer web series in Australia, serving 
as story editor on cult post-apocalyptic series Wastelander Panda for 
MadMan films and ABCTV. He worked with showrunner Vicki Madden on her 
supernatural mystery series, The Kettering Incident, for Foxtel, and oversees 
development of high-end TV drama with her company Sweet Potato Films.  
As a novelist Mike is author of The Transgressions Cycle, a three-book series 
of supernatural gothic novels published by Simon&Schuster, twice nominated 
for the Australian Shadows award for best Horror novel of the year.

JULIE KALCEFF

Writer, Director and Producer

Julie Kalceff is a writer, director and producer who has worked in film and 
television for over 15 years. Julie is the creator of the international hit 
multiplatform drama Starting from … Now!. As writer, director and producer 
across all five seasons of the series, Julie succeeded in building a global 
audience amassing over 22 million views on the first three seasons. After 
securing screen agency funding for Seasons 4 and 5, both seasons were 
acquired for broadcast television in Australia on SBS2. Starting from … Now! 
has screened in festivals around the world, winning the Audience Award at 
the Mardi Gras Film Festival (2016), Outstanding Writing in a Drama Series and 
Outstanding Ensemble Cast in a Drama Series at LA WebFest (2016), and Best 
Web Series at She Webfest (2015).  

A graduate of the Australian Film, Television and Radio School with a  
Master’s Degree in Scriptwriting, Julie is the founder and director of the 
Sydney-based production company Common Language Films, which focuses 
on developing and producing high-quality stories for the screen, utilising 
humour to tell dramatic, character-driven, female-centric stories that appeal 
to a wide audience.
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ANNA KAMASZ

Digital Education Producer, 
Australian Children’s Television 
Foundation (ACTF)

Anna Kamasz is an award-winning 
Digital Producer with a passion for 
telling engaging stories and creating 
immersive experiences using new 
technologies. She is currently the 
Digital Education Producer at the 
Australian Children’s Television 
Foundation, developing innovative 
resources that assist teachers and 
students to integrate digital media 
into their learning environments, 
ensuring they engage with quality 
Australian content.

ALEX KELLY

Filmmaker, Impact Producer

Alex Kelly is a filmmaker and 
activist based in Alice Springs, 
Australia. Alex worked with arts 
and social change company Big 
hART for 10 years where she was 
Creative Producer of the Ngapartji 
Ngapartji project. She directed 
the documentary Queen of the 
Desert and is currently an Impact & 
Distribution Producer on Avi Lewis 
and Naomi Klein’s global  
This Changes Everything project.  
@aggyk; www.echotango.org

TIM KITCHEN

Senior Education Specialist  
for Asia Pacific, Adobe

Following over twenty years of 
teaching experience in Melbourne, 
Dr Tim Kitchen is currently Adobe’s 
Senior Education Specialist for Asia 
Pacific. Tim regularly liaises with 
schools and universities with a focus 
on enhancing creativity in education. 
He also manages the Adobe 
Education leadership and active use 
programs throughout Australasia 
and supports the professional 
learning activities within the Adobe 
Education Exchange (edex.adobe.
com) which now has over 275,000 
members. A passionate advocate for 
creativity in education, and a well-
recognised education thought leader 
in Australia, Tim is a regular writer 
and presenter for a wide range of 
national and international journals 
and conferences.

SCOTT KNIGHT

Assistant Professor Film,  
Bond University

Scott Knight is Assistant Professor of 
film, television and videogames at 
Bond University where he teaches 
courses in film and videogame 
aesthetics, history and culture. 
He held the role of programmer 
of the Brisbane International Film 
Festival from 1993 to 2012. Scott has 
authored papers on fan cultures, 
censorship issues, transmedia and 
videogame history. He is currently 
engaged in research on the formal 
characteristics of film-to-game 
adaptation.

ANNA KUCH

Teacher, Filmmaker, Video Editor

Anna Kuch is a passionate teacher, 
filmmaker and video editor who 
works in the Education team at the 
Australian Centre for the Moving 
Image (ACMI). She works with 
students and teachers to encourage 
the creative use of multimodal 
tools to tell engaging stories. 
Anna motivates students to work 
individually and collaboratively as 
purposeful, innovative moving-image 
creators.

SIMON LAKE

Chief Executive of Screenrights

Simon has extensive experience in 
legal and policy roles and is on the 
Boards of international collecting 
society AGICOA, EnhanceTV Pty 
Ltd and the Australian Copyright 
Council and has previously been a 
board member of the Sydney Film 
Festival and the Victorian Legal Aid 
Commission. Simon is also a member 
of the New Zealand Copyright 
Council and the CEO Institute. 

Simon is dedicated to working 
on behalf of copyright owners to 
develop creative and legal ways 
for audiences to share and enjoy 
audiovisual content.

BRETT LAMB

Teacher, East Doncaster 
Secondary College, and Author

Brett Lamb is a media educator 
and writer. He is co-author of 
Heinemann Media and maintains 
the media education website www.
lessonbucket.com. He has worked 
for the Victorian Curriculum and 
Assessment Authority (VCAA), 
Australian Curriculum, Assessment 
and Reporting Authority (ACARA), 
the Australian Institute for Teaching 
and School Leadership (AITSL) and 
the Intellectual Property Awareness 
Foundation (IPAF). He currently 
works for East Doncaster Secondary 
College.

BENJAMIN LAW

Journalist, Columnist and Screenwriter

Benjamin Law is a Sydney-based journalist, columnist and screenwriter, 
and has completed a PhD in television writing and cultural studies. He is 
the author of two books – The Family Law (2010) and Gaysia: Adventures 
in the Queer East (2012) – and the co-author of the comedy book Shit Asian 
Mothers Say (2014) with his sister Michelle and illustrator Oslo Davis. Both 
of his books have been nominated for Australian Book Industry Awards. 
Benjamin is a frequent contributor to Good Weekend (Sydney Morning 
Herald / The Age), frankie and The Monthly, and has also written for over  
50 publications, businesses and agencies in Australia and worldwide. 
Benjamin Law’s 2010 memoir The Family Law was an immediate hit upon 
its 2010 release. Nominated for Newcomer of the Year, Biography of the 
Year and Book of the Year at the Australian Book Industry Awards (ABIAs), 
it has been translated into French (Les lois de la famille, 2012) and drawn 
comparisons to the work of David Sedaris and Augusten Burroughs. It is 
currently in its third reprint. With its pitch black humour and frank tales of 
dysfunction and disrepair, it portrays the kind of family and embarrassing 
coming-of-age experiences that are instantly recognisable to most readers, 
but rarely seen on television.

ROSIE LOURDE

Actor and Producer

Rosie is one of Australia’s most 
exciting emerging actor/producers. 
Her most recent project, 
multiplatform drama Starting 
from … Now!, has had over 23 
million views online and has sold 
and played on SBS. Rosie is both 
a lead actor and key producer 
on Starting from … Now! and is 
currently in conversations about 
the next steps for the show. Rosie’s 
first producing credit, feature 
Skin Deep (Jonnie Leahy, 2015), 
won Best Indie Feature 2015 from 
AfterEllen, received an Honourable 
Mention at the Austin Film Festival 
and was nominated for an AWGIE. 
Alongside her character as Starting 
from … Now!’s resident lost soul, 
Rosie can also be seen in features 
Felony (Goalpost) and Stephen 
Sewell’s directing debut Embedded 
(The Steve Jaggi Company), as 
well as on TV in Cleverman (ABC) 
and upcoming multiplatform sci-fi 
Restoration (STAN).
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BETHANY LOVERIDGE

Teacher, Genesis Christian 
College (Queensland)

Bethany is a Teacher of Film, 
Television and New Media, an 
advocate for visual media literacy 
and a proud Brisbane native. She 
teaches at Genesis Christian College 
(Queensland), where they are 
pioneering this vital learning area. 
Bethany particularly enjoys teaching 
fundamentals of animation, symbolic 
codes, generic conventions and 
the principles of ‘good design’. She 
believes that the increasing need for 
STEM aspiration and achievement 
can be unlocked through the arts. 
Bethany aspires to see students 
become aware of the media-rich 
environment in which they live and 
learn, so that they can best decipher 
and manipulate information.

MADELEINE MADDEN

Actor, Ready for This

Madeleine first came to the nation’s 
attention by being the first Australian 
teenager to deliver an Address 
to the Nation on behalf of the 
Generation One campaign’s call for 
action to create a better future for 
indigenous people. Her eloquent 
and considered speech was watched 
by more than six million people 
on national TV in 2010. Madeleine 
has appeared in ABC TV’s critically 
acclaimed series The Code as 
Sheyna. She has also appeared in 
Redfern Now Series 1 & 2, Jack Irish: 
Dead Point, The Moodys, My Place 
and Ready for This. She will soon 
be seen in Tomorrow When the War 
Began.

VICKI MADDEN

Screenwriter

Vicki has worked extensively writing 
both overseas and in Australia, with 
credits that include The Bill, Lynda 
La Plante’s Trial and Retribution, 
The Clinic, Halifax FP, Water Rats 
and many more. Vicki also worked 
for two years for the Nine Network 
as a Script Executive to give her 
the skills to develop concepts that 
sell. Most recently Vicki created and 
wrote the international award-
winning television event series The 
Kettering Incident, which is due to 
air on Soho (Foxtel) in July 2016.

PETER MAGGS

Head of Education,  
Australian Children’s  
Television Foundation (ACTF)

Peter Maggs is the Head of 
Education at the Australian 
Children’s Television Foundation 
(ACTF). He has been an eLearning 
consultant to education 
departments, cultural organisations 
and those engaged in digital 
learning for over 20 years. Peter was 
previously the Head of New Media at 
the ACTF from 2004–2009, before 
heading to the Digital Learning 
Branch of the Victorian Department 
of Education and Training from 
2009–2015. Peter’s main role has 
been to empower teachers and 
children to become innovative, 
creative and collaborative digital 
participants.

GABIANN MARIN

Lecturer, The Australian Film 
Television and Radio School 
(AFTRS)

Gabiann is the current lecturer in 
Screen Business for The Australian 
Film Television and Radio School 
(AFTRS) and previously worked 
with SAE Institute, The University 
of Technology Sydney (UTS) 
and JMC Creative Academy as 
a lecturer and mentor across 
multiple creative practices. As a 
seasoned writer in almost every 
medium, including stage, screen, 
broadcast and multimedia, 
Gabiann has won international 
awards for her children’s books 
and television scripts and in 2000 
established one of Sydney’s original 
independent writers development 
agencies, Telltales Script and Story 
Development, through which she 
has helped mentor and develop 
over 200 independent writers and 
projects towards production or 
publication.

SUE MASLIN

Adjunct Professor, RMIT University; Screen Producer

Sue Maslin is an award-winning screen producer and Adjunct Professor 
of the School of Media & Communication, RMIT University. Feature credits 
include The Dressmaker (Jocelyn Moorhouse, 2015), winner of 2015 AACTA 
Award for Favourite Australian Film, Road to Nhill (Sue Brooks, 1997), 
Japanese Story (2003), winner of 2003 AFI Award for Best Feature Film, and 
Hunt Angels, winner of the 2006 AFI Award for Best Feature Documentary 
Film. Her company, Film Art Media, produces and distributes screen content 
across many platforms. She was the inaugural recipient of the Jill Robb 
Award for Outstanding Leadership, Achievement and Service to the Victorian 
Screen Industry, inaugural director of the Australian Israel Cultural Exchange 
Festival of Australian Films and a participant at the Prime Minister’s 2020 
Summit. Sue is Patron of Women In Film and Television Victoria and 
President of the Natalie Miller Fellowship, a leadership program for women 
in the Australian screen industry.

HUGH MASON-JONES

Teacher, Cheltenham  
Secondary College

For the past ten years, Hugh’s 
daytime occupation is that of a 
Media teacher and subject leader 
at Cheltenham Secondary College. 
Outside of the aforementioned day 
to day hours, Hugh also exists as an 
ATOM Victoria Board and Education 
Committee member, a frequent 
presenter at ATOM Victoria Teacher 
PDs and Student exam seminars, co-
author of the Year 9 & 10 textbook 
Media Reloaded, and as a filmmaker 
at Electric Llama.

PETER MATTESSI

Television Drama Writer

Peter Mattessi writes television 
drama. In the UK, he writes for 
EastEnders and Holby City, was 
Senior Script Editor at EastEnders 
for many years, wrote for Waterloo 
Road, and was Script Producer for 
EastEnders’ teen-based spinoff, 
EastEnders: E20. He also has 
a number of original projects in 
development. In Australia he has 
written for all the soaps, currently 
writes for Neighbours, and has 
written children’s shows Worst 
Year of My Life, Again! and Specky 
Magee.

TOM McGANN

Educational Technologist,  
Unreal Engine Game Developer

Tom McGann is an Educational 
Technologist with a passion for 
exploring new technologies with 
students. He is a certified Unreal 
Engine Game Developer, and 
Minecraft expert. He is also qualified 
in network engineering through his 
studies with the Cisco Academy. 
Tom teaches programming classes 
at Wooranna Park Primary School 
where he utilises Minecraft mods to 
teach coding, as well as a weekly 
Cisco class where he teaches 
computer networking and network 
infrastructure.
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MICHAEL McINTYRE

Producer, Director, DOP  
and Distributor

Michael Stringer McIntyre was given 
a super 8mm camera when he was 
12 years old and has made films 
ever since. He has an extensive 
background and wealth of expertise 
as a Producer, Director, DOP and 
Distributor. He has spent over 30 
years working in the film industry, 
starting out as a driver, spent 10 
years as an assistant director on 
feature films and television before 
finding his passion in documentaries 
and independent distribution. In 
1997 he Co-founded Second Nature 
Films and went on to produce and 
distribute a number of films including 
the award-winning documentary 
Yogawoman and his latest film 
Aussie Rules the World. From the 
successful international distribution 
of these films, their company has 
spun out the subsidiary Indievillage, 
showcasing the tools needed to sell 
your films to the world.

AARON McGRATH

Actor, Ready for This

Aaron recently wrapped the  
feature film Jasper Jones, in which 
he plays the title role. Prior to 
this he appeared in the Australian 
Broadcasting Corporation (ABC) 
series Ready for This in the role 
of Levi. He appeared as Clarence 
in the AACTA award–winning The 
Code, Beau in Glitch and as Joseph 
in the Australian feature film Around 
the Block. His burgeoning career 
also includes the role of Joel in 
Redfern Now Series 1 & 2, Winston 
in The Doctor Blake Mysteries, 
Young Odin in The Gods of Wheat 
Street and Garadi in My Place 
Series 2.

MARGARET McVEIGH

Convenor of Screen Studies, 
Acting Head of Screenwriting, 
Griffith Film School

Dr Margaret McVeigh is Convenor 
of Screen Studies and Acting Head 
of Screenwriting at Griffith Film 
School, Brisbane. She holds a PhD 
in Film and New Media Narrative. 
Margaret has worked in the film and 
television industries in Australia and 
the UK, including as Commissioning 
Editor for Jacaranda Wiley Publishers 
and as a Writer and Education 
Reviewer for ABC Splash online. 
She has researched, published and 
addressed conferences in Asia, 
Europe, the US and Australia on 
Screenwriting and Creativity, the 
development of the Internationalised 
Curriculum, and the writing and 
making of Transnational Films in  
a global world.

MONETH MONTEMAYOR

Learning and Teaching Team, 
Indooroopilly State High School

Moneth Montemayor is a 
Senior film, television and new 
media (FTVnM) teacher, Year 11 
Coordinator and this year has taken 
on a position on the Learning and 
Teaching Team at Indooroopilly 
State High School. She has worked 
with Australian Institute for 
Teaching and School Leadership 
(AITSL) for the launch of Teacher 
Feature in 2012, delivered a 
presentation at the 2013 Adolescent 
Success (formerly MYSA) and the 
2013 National ATOM conferences. 
Moneth has been an executive 
member for Australian Teachers of 
Media (ATOM) QLD since 2014 and 
became Professional Development 
Manager in 2015. Recently Moneth 
Montemayor worked with SBS 
Outreach and Benjamin Law to 
create a screenplay resource for 
The Family Law.

REBECCA MOSTYN

Manager of Research  
at Screen Australia

Rebecca Mostyn is Manager of 
Research at Screen Australia. She 
oversees the publication of an 
annual program of information and 
resources, ranging from business 
and financing data to audience 
trends.

KIM MUNRO

Artist, Filmmaker and Educator

Kim Munro is an artist, filmmaker 
and educator from Melbourne, 
Australia. Kim is undertaking a PhD 
at RMIT University in Melbourne. 
Her research interests lie in 
essayistic film practice and theory, 
participatory and interactive 
documentary and the crossover 
between art and film practices. 
Her current practice-led project 
explores emerging documentary 
processes, relationality, voice and 
the experience of aloneness.

YASMIN NAGHAVI

Solicitor, Media Arts Lawyers

Yasmin practises in creative 
industries law, representing 
world-class graphic and motion 
design studios, creative agencies, 
illustrators, streaming services, 
authors, managers, fashion 
designers, brands and digital 
influencers, format and content 
creators, photographers, tv/radio 
talent and app developers. Holding 
both a Juris Doctor (hons) and an 
MBA, Yasmin combines experience 
with deeply entrenched expertise, 
industry insight, and a passion for 
the creative sector.  Working in 
close partnership with her clients, 
she brings clarity to their legal 
rights and obligations, and advises 
with the intention of achieving the 
very best strategic and commercial 
outcome. Committed to giving back 
to the industry, she’s also a serving 
board member of the Creative 
Women’s Circle.

ALEXANDRA NEILL

Project Officer, Heywire

Alexandra Neill is the Project Officer 
at Heywire. The competition, run 
by the Australian Broadcasting 
Corporation (ABC), is designed to 
involve regional youth in the national 
conversation. Open to people 
aged 16 to 22 living in regional, 
rural or remote Australia, Heywire 
encourages young people to tell 
their stories through text, photos, 
video or audio. Since 1998 over 
10,000 young Australians have 
entered. Alexandra was a winner of 
the competition in 2010 and started 
working with the program in 2014. 
She was formerly a co-director of the 
National Young Writers’ Festival.

DONG NINGNING

Lecturer, Liaoning University, 
Shenyang

Dong Ningning (Lisa) is a lecturer 
at the College of Communication, 
Liaoning University, Shenyang, 
China. Ms Dong received her PhD in 
Arts from Beijing Normal University. 
Her thesis explored the relationship 
between Chinese traditional 
aesthetics and ethnic humanism and 
their application for contemporary 
Chinese television presenters. Ms 
Dong has applied this research in 
her class titled ‘Beautiful shape 
and etiquette’, a cross-disciplinary 
class that encourages students to 
maximise their potential in both body 
and soul.

KIERAN NOLAN

Educational Technologist 
& eLearning Coordinator, 
Wooranna Park Primary School

Kieran Nolan works as an 
Educational Technologist & 
eLearning Coordinator at Wooranna 
Park Primary School (Dandenong 
North) leading internationally 
collaborative class projects (via 
CoderDojo and Immersive Education) 
using tools such as Minecraft 
EDU, Oculus Rift and Kerbal Space 
Program. Over the past few years, 
Kieran has moved from his role 
as network engineer for primary 
schools (implementing open-source 
and cloud-based technologies) to a 
cloud migration architect role with 
one of the leading K–12 schools 
in NSW. More recently, Kieran has 
been the educational technologist 
at one of the most pedagogically 
innovative schools in Melbourne. 
Kieran is a Blockchain advocate and 
early adopter, and believes in the 
potential for Blockchain Technology 
to revolutionise both the business 
world and education. You can read 
about what those things are at www.
kdnolan.com/about.me
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TIM NOLAN

Teacher, Ave Maria College

Timothy Nolan is an English and 
Media teacher from Ave Maria 
College in Aberfeldie. His various 
roles over the nine years of his 
career include Head of English, Year 
Level Coordinator, The Victorian 
Curriculum and Assessment 
Authority (VCAA) English Review 
Panel member, VCAA Media 
Visitation Reviewer and author 
for both Insight Publications and 
Oxford University Press. He is 
currently a member of Council for 
both the Victorian Association for 
the Teaching of English (VATE) and 
the Australian Association for the 
Teaching of English (AATE), and he 
has presented to both teachers 
and students for a number of 
conferences and workshops.

LISA NORRIS

Little J & Big Cuz Initiative, ACER 
Foundation

Lisa currently works for the ACER 
Foundation, where her role is to 
facilitate the delivery of the Little 
J & Big Cuz initiative. The ACER 
Foundation was established to work 
in collaboration with partners to 
establish and manage projects that 
address educational disadvantage. 
Lisa has a background in the arts 
having studied a BA in Fashion 
Design (RMIT University) followed 
by 15 years experience within the 
film and television industry where 
she was nominated for both BAFTA 
and AFI awards for her work in film 
sound, before moving over to project 
management and the education 
sector.

ANNEMAREE O’BRIEN

Lecturer, University of Melbourne

Annemaree O’Brien is a Lecturer in 
Language and Literacy Education, 
in the Melbourne Graduate School 
of Education, The University of 
Melbourne, and an experienced 
teacher and literacy consultant. 
Previously, she worked at the 
Australian Centre for the Moving 
Image (ACMI) and Australian 
Children’s Television Foundation 
(ACTF).

SEAN O’KEEFE

Filmmaker, Artist, and Co-author of Making Art Connections

Sean O’Keefe (BA Vis arts, MA Vis Arts, Grad Dip Ed, Grad Dip Screenwriting 
and Directing AFTRS) is an award-winning Film Making and Creative Arts 
teacher with over 18 years experience with NSW DET. For ten years he has 
been the teacher and producer for Lithgow High School Film Makers, a 
teaching model that teaches film production by modelling industry practices 
in a school setting. Lithgow High School Film Makers have been significantly 
recognised for their work with 6 ATOM Awards, a number of Robin Anderson 
Awards and many other industry accolades including shortlisting for an AFI 
award. Lithgow High School Film Makers have screened films nationally and 
internationally including four straight years at Flickerfest, The Robin Anderson 
Film Awards and most recently at Cinequest Film Festival in San Jose 
California. Sean O’Keefe is a practising filmmaker, artist and writer and is the 
co-author of Making Art Connections, published by Cengage.

JO O’MARA

Associate Professor, Deakin 
University

Dr Joanne O’Mara is an Associate 
Professor in Language and Literacy 
at Deakin University. She is the Chair 
of English Curriculum Studies and 
her research includes the uses of 
digital games in school.

EVA ORNER

Filmmaker

Academy and Emmy Award winner 
Eva Orner is an Australian filmmaker 
recently back home after ten years 
based in Los Angeles and New 
York. Eva’s latest film is the feature 
documentary Chasing Asylum, which 
she directed and produced. The 
film tackles Australia’s treatment 
of refugees and asylum seekers 
over the past 15 years, focusing on 
offshore detention. Eva has also 
written a book, Chasing Asylum, 
about the making of the film. The 
film was shot in Australia, Indonesia, 
Cambodia, Lebanon, Iran and 
Afghanistan.

DAVID OSIT

Film Director, Editor and Composer

David Osit is a documentary film director, editor and composer. His work 
has appeared in places such as HBO, NBC, PBS, TLC, Al-Jazeera America, 
Channel4, Arte, VICE and Wired. David’s first feature documentary film 
Building Babel, which he produced, directed, shot, edited and composed, 
was a recipient of ITVS Open Call funding, broadcast as the series premiere 
of PBS America Reframed in 2013, and played at film festivals worldwide, 
including True/False and DocNYC. David was co-producer and composer for 
Where Heaven Meets Hell (Sasha Friedlander, 2011), which broadcast on PBS 
Global Voices in 2013. David was also the editor of Live from New York! (Bao 
Nguyen, 2015), the opening night film of the 2015 Tribeca Film Festival, which 
broadcast nationwide on NBC in fall 2015. He received his bachelor’s degree 
at the Center for Middle Eastern and North African Studies at the University 
of Michigan, and studied Refugee Law at the American University of Cairo. 
David is a recipient of the Anthony Rhodes Vice Presidential Scholarship and 
received his MFA in Social Documentary Film from the School of Visual Arts in 
New York.

MARK POOLE

Writer and Director

Mark is a writer and director based 
in Melbourne, Australia. He served 
for five years as the Chair of the 
Australian Writers’ Guild (AWG), 
Victoria, and regularly judges 
the AWG’s AWGIE Awards and 
their INSITE Award for emerging 
screenwriters. Mark was awarded 
the Richard Lane Award in 2008 
for screenwriting and received 
two other AWGIE nominations. He 
wrote the feature film A Single Life 
(1987), starring Tina Bursill and Steve 
Jacobs, who won an AFI Award for 
his role. Mark co-wrote the book 
Shining a Light: 50 Years of the 
Australian Film Institute (2007) with 
Lisa French, which is available as an 
iBook on iTunes.
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HARRY POSTEMA

Teacher and Curriculum 
Designer, Media Studies

Harry Postemer has over 25 
years experience as teacher and 
curriculum designer of Media Studies 
for students at years 10, 11 and 12, 
and is an experienced teacher of 
International Baccalaureate (IB) 
Film in the IB Diploma program. 
Harry is also a subject specialist, 
marker and moderator of Media 
Studies and Creative Arts for South 
Australian Certificate of Education 
(SACE) Board, and Coordinator of 
Innovative Technologies and One-
to-One Laptop Learning program at 
Glenunga International High School, 
Adelaide’s largest public secondary 
school. Harry was awarded the SA 
Arts & Education Ministers’ Arts 
award for excellence in arts teaching 
to study digital filmmaking at the 
New York Film Academy, as well as 
Microsoft’s Innovative Teacher of the 
year for South Australia.

ANGELA PRIOR

Producer, Yijala Yala Project, 
Big hART

Yijala Yala Project is a long-term, 
multi-platform arts project based 
in Ieramugadu (Roebourne) 
focused on telling the story of the 
community’s culture, history and 
future in a range of media including 
digital media, film, theatre, games, 
iPad applications and music. Over 
300 members of the Roebouren 
community have participated in the 
Yijala Yala, including those who 
created the NEOMAD comic and 
SMASHED Films. Through arts and 
digital media skill development 
and content creation, it explores 
the interconnection between past, 
present and future, young people 
and older generations, ancient and 
modern culture and how critical they 
all are to the heritage of the ‘now’.

MOLLY REYNOLDS

Screen-based Storytelling and 
Multiplatform Production

Molly specialises in screen-based 
storytelling and multiplatform 
production. As a practitioner, Molly 
makes documentaries and websites 
including Another Country, Still Our 
Country, What Makes Me, Twelve 
Canoes, Peter Churcher and The 
Balanda and the Bark Canoes. 
She has extensive management 
and consultancy experience 
including with the NSW, NT and 
SA state governments, Australian 
Film Television and Radio School 
(AFTRS) and Film Australia. Other 
roles include General Manager 
with Beyond Online as well as 
executive positions at the Australian 
Broadcasting Corporation (ABC). 
Molly has taught as an adjunct 
professor at Carnegie Mellon 
University’s Entertainment 
Technology Centre. She has  
an MA in Commercial Law and  
in Media Arts & Production.

MATTHEW RICKETSON

Academic and Journalist

Matthew Ricketson is an academic 
and journalist. He was appointed 
inaugural professor of journalism at 
the University of Canberra in 2009 
and before that he was Media and 
Communications editor for The Age. 
He headed the RMIT University 
Journalism program for 11 years 
and has worked on staff at The 
Australian, Time Australia magazine 
and other publications. He is the 
author of a biography of Australian 
author Paul Jennings, a feature 
writing textbook and most recently 
Telling True Stories. He has edited 
a collection of profile articles and 
Australian Journalism Today. In 2011 
he was appointed by the federal 
government to assist Ray Finkelstein 
QC in an independent inquiry 
into the media, which reported to 
Government in 2012. He is a chief 
investigator on two Australian 
Research Council–funded grants 
examining large-scale redundancies 
in Australian newsrooms and their 
impact on the future of journalism.

ZOË RODRIGUEZ

Cultural Fund Manager and 
Author Relations Manager at 
Copyright Agency Limited

Zoë Rodriguez is a lawyer who 
manages Copyright Agency’s 
Cultural Fund and author member 
relations. She has drafted many 
of Copyright Agency’s policy 
submissions and regularly gives 
public presentations in relation to 
copyright.

SIMON ROGERS

Educator

Simon is an educator based in 
Brisbane, QLD, with an interest in 
film analysis and helping students 
generate a more critical appreciation 
for the cinema they enjoy. His 
appreciation for dystopian narratives 
began in year 11 when he studied 
power in 1984 (by George Orwell) 
and The Matrix (The Wachowskis, 
1999). In film and television classes, 
Simon has a particular interest in 
screen aesthetics and the stylistic 
choices used to construct various 
meanings and has previously 
published an article about 
melodrama and screen aesthetics 
in Screen Education. More recently, 
he developed study guides for the 
2016 Gold Coast Film Festival for 
the Academy Award–nominated film 
Mustang (Deniz Gamze Erguven, 
2015) and with SBS Outreach for SBS 
National Youth Week finalists’ films.

SIMON ROSENTHAL

Head of VFX, Deluxe Asia Pacific

With his vast knowledge and 
history in project management and 
budgeting (over 25 years), Simon 
has successfully championed Iloura’s 
expansion into the complex and 
challenging world of large-budget 
international film and television 
production for which the boutique 
studio is now highly acclaimed. He 
has been instrumental in managing 
major projects for Iloura including 
Warner Bros.’ Mad Max: Fury Road 
(George Miller 2015), Paramount 
Pictures’ SpongeBob Squarepants: 
Sponge Out of Water (Paul Tibbit, 
2015), Universal’s Ted (Seth 
MacFarlane, 2012) and Ted 2 (Seth 
MacFarlane, 2015), the reboot of 
Sony’s Ghostbusters (Paul Feig, 
2016) and Lionsgate’s Gods of Egypt 
(Alex Proyas, 2016). Currently, Simon 
is overseeing Iloura on a number of 
productions across both Melbourne 
and Sydney growing the Iloura film 
department to more than 220 artists.

ALEXA SCARLATA

PhD Candidate, University of 
Melbourne

Alexa Scarlata is a PhD candidate 
(2014–2017) in the School of 
Culture and Communication at the 
University of Melbourne. With a 
background in law and the media 
and communications field, Alexa’s 
research interest is in the informal 
and digital distribution of video 
content, media piracy and the 
political economy of transnational 
television programming. Alexa’s 
thesis critically examines the recent 
introduction of streaming services in 
Australia and considers their impact 
upon the traditional broadcast 
and subscription industries from 
2015–2017.

AURORA SCHEELINGS

Lecturer, Charles Sturt University; 
Independent Documentary 
Filmmaker

Aurora Scheelings is a Lecturer and 
filmmaker whose documentaries 
have been broadcast to national and 
international audiences. Her work 
explores homelessness, multicultural 
and cross-cultural themes and 
ethnographic studies more broadly, 
including the nature and culture 
of television production itself. She 
has worked as an independent 
filmmaker and in-house TV producer.

MARC C-SCOTT

Lecturer, Victoria University 
(Screen Media)

Marc C-Scott is a lecturer in screen 
media at Victoria University. He has 
taught at many institutions in the 
areas of video production, motion 
graphics, visual effects, online 
media, and cross-media practice. 
Marc has written numerous articles 
for The Conversation along with 
both television and radio media 
interviews. His research interests are 
within television (history, institutions 
and broadcast technologies and 
methods), cross-platform media and 
the use of new media platforms and 
distribution methods.



44

SUMMIT 
Presenters   

GEF SENZ

Teacher, Editor, Writer and 
Director

Prior to teaching, Gef worked for 
many years as a freelance musician, 
documentary filmmaker and audio 
professional. His screen credits 
include the feature documentary 
film Lasseter’s Bones (2012) (editor) 
and the award-winning short film 
commissioned for the SBS ‘Podlove’ 
series, Virtual Freedom (2007) 
(writer/director). He is a recent 
graduate of the Master’s of Teaching 
course (Melbourne University) and 
a new addition to the Albert Park 
College teaching staff.

CLARA SIMPSON

Teacher, Albert Park College

Clara has recently joined the 
teaching staff at Albert Park College 
after completing her teaching 
qualification at The University 
of Melbourne. Prior to this Clara 
worked as a director, editor and 
videographer for a range of content 
including short documentaries, 
network television and corporate 
videos. In 2012 Clara’s short 
documentary Our Daughters for Sale 
was awarded the ATOM Award for 
Best Tertiary Education Resource.
Clara’s previous studies (Bachelor of 
Science at the ANU and GradDip of 
Film and Television at the VCA) and 
professional experience make her 
well suited to the Da Vinci program. 
Due to this unique combination, 
Clara is able to guide students 
through both the environmental 
science inquiry and the media 
creative response.

HELEN SIMONDSON

Acting Head of Public and 
Education Programs, ACMI

Helen Simondson is currently acting 
in the role of Head of Public and 
Education Programs at the Australian 
Centre for the Moving Image 
(ACMI); her substantive position is 
as Manager of Public Programs and 
she is responsible for overseeing the 
team that delivers public programs 
and production content for ACMI. 
As part of this position Helen has 
been responsible for initiating and 
developing the award-winning digital 
storytelling program at ACMI and has 
contributed to several publications 
about digital storytelling practice. 
She has a Bachelor of Education 
specialising in Media and Performing 
Arts and postgraduate qualifications 
in Film from the Victorian College 
of the Arts.

NATALIE STEWART

Teacher, Methodist Ladies’ 
College

Natalie Stewart teaches English 
at Methodist Ladies’ College. She 
has a particular interest in and 
commitment to providing staff 
professional learning opportunities 
focused on ways technology can 
support better approaches to 
teaching and learning.

CURTIS TAYLOR

Martu filmmaker, Archivist and 
Artist

Curtis Taylor is a Martu filmmaker, 
archivist and artist. In 2011 he 
won the Western Australian Youth 
Art Award and Wesfarmers Youth 
Scholarship. He is a respected 
cultural leader who works 
independently and on special 
projects with Martumili Artists.

IAN THOMAS

Teacher, Media Studies

Ian has taught Media Studies for 
13 years, and has been head of 
department for 9. In that time, he 
has seen the subject develop and 
grow in the college creating top 
students outstanding films. Ian has 
co-authored two Media Studies 
study guides which have been met 
positively by the education sector. 
Through different roles, he has 
facilitated workshops and presented 
at local conferences regarding 
different aspects of teaching and 
assessing Media Studies.

VINCENT TRUNDLE

Digital Education Producer, ACMI

Vincent has an extensive background in media production and education and 
is integral to the success of Australian Centre for the Moving Image (ACMI)’s 
moving image competition, Screen It. He applies his expertise to building 
quality digital learning opportunities ranging from highly regarded filmmaking 
and TV workshops to interactive online programs including video conferences. 
Vincent champions the role of videogames in education settings and is leading 
Games Net Department of Education–funded program which has primary and 
secondary students across Victoria collaborating online with mentors to make 
games.

CHRISTOS TSIOLKAS

Playwright, Essayist and Screenwriter

Christos Tsiolkas’ first novel Loaded created a furore when it was published 
and was later made into the film Head On. Loaded was followed by 
Jumpcuts, written with Sasha Soldatow, and his second novel The Jesus 
Man. Christos co-wrote the collaborative theatre piece Who’s Afraid of  
the Working Class? which was adapted for a feature film entitled Blessed. 
Dead Europe was published by Random House and won The Age fiction 
book of the year in 2006. The Slap was published by Allen & Unwin in 
2008 and has been the recipient of numerous awards, including the 
Commonwealth Writers Prize (Pacific Region), the ASA medal and the  
NSW Premier’s Award, and was longlisted for the Man Booker Prize. His 
latest novel, Barracuda, was published in November 2013, and has received 
great critical acclaim. Most recently a collection of short stories, Merciless 
Gods, was published in November 2014. He is also a playwright, essayist 
and screenwriter.
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GRAEME TURNER

Director of the Centre for Critical and Cultural Studies

Graeme Turner is Emeritus Professor in Cultural Studies at the University of 
Queensland. One of the founding figures of cultural and media studies in 
Australia, he has published 25 books and his work has been translated into 
10 languages. His most recent research has been international in scope, and 
has focused on the complex relationships between television and competing 
media platforms around the world. His most recent publications include (with 
Anna Cristina Pertierra) Locating Television (Routledge, 2013), (with Jinna Tay) 
Television Histories in Asia (Routledge, 2015) and Re-Inventing the Media 
(Routledge, 2016).

NEIL TURNER

Manager of Pilbara and 
Kimberley Aboriginal Media

Neil Turner was coordinator 
of Ernabella Video Television / 
Pitjantjatjara Yankunytjatjara Media 
from 1985 to 1996, and Manager of 
Pilbara and Kimberley Aboriginal 
Media from 1996 to the present. 
He was writer of the National 
Report on the Broadcasting for 
Aboriginal Communities Scheme in 
1998, member of the NITV working 
group from 2005–2006, and has 
produced numerous community 
video productions for Indigenous 
Community Television (ICTV), The 
Australian Broadcasting Corporation 
(ABC), SBS and National Indigenous 
Television (NITV).

DAVID SELVARAJAH 
VADIVELOO

Filmmaker, Human Rights Lawyer 
and Educationalist

David Vadiveloo is a multi-awarded 
Australian filmmaker, human rights 
lawyer and educationalist. In 2005 
he was awarded the Australian 
Human Rights Commission Award for 
Individual Community Achievement 
for his work with Indigenous youth. 
He was also Highly Commended for 
the Human Rights Medal (Australia), 
recognising lifelong commitment 
and achievements in human rights. 
In 2009, his social justice films 
were nominated for Australian Film 
Institute (AFI) Awards in both the 
drama and documentary categories. 
Many teachers will know David 
from his landmark ABC series Us 
Mob, which pioneered multi-ending 
Indigenous children’s interactive 
web and film production. 

LEENA VAN DEVENTER

Game Developer, Writer and 
Educator

Leena van Deventer is a game 
developer, writer and educator from 
Melbourne, Australia. She has taught 
interactive storytelling at RMIT and 
Swinburne Universities, and has 
worked on games titles such as 
Run That Town by the Australian 
Bureau of Statistics and Leo Burnett 
Sydney, and Twists & Turns for the 
Melbourne Writers’ Festival. Run 
That Town recently won a Gold 
Lion Award at Cannes, and Leena 
herself won the Pioneer award at 
the inaugural MCV Pacific Women In 
Games Awards presented by Xbox 
for her work ‘paving the way for 
women in the Australian and New 
Zealand games industries’.

NIC VELISSARIS

Melbourne Storyteller

Nic is currently a PhD student 
looking at how audience choice 
influences the shape, size and 
design of a narrative. He has 
an understanding of how story 
objects work and how collaborative 
storytelling functions. He is 
interested to see how a large-scale 
story can be pulled together and 
have cohesiveness and continuity.

DARRIN VERHAGEN

Audiokinetic Experiments Lab, 
RMIT University

Darrin Verhagen studies the 
neurobiology of aesthetic 
experience, with particular 
interest in the multisensory. As a 
soundtrack composer his research 
has previously focused on the sonic 
codes of cinema as well as the 
relationship between musical and 
environmental sound in relation 
to vision and narrative in theatre, 
dance, film, computer games, 
installation, jingles and earcons. As 
a researcher, he has explored the 
effects of multimodal relationships 
in aesthetic stimuli – in particular 
how sound can influence not only 
emotion, but attention. He is part 
of the Eyetracking and the Moving 
Image research group, and runs the 
Audiokinetic Experiments lab, RMIT 
University.

PAUL WELLS

Director of the Animation 
Academy, Loughborough 
University

Professor Paul Wells is director of 
the Animation Academy, a research 
group dedicated to cutting-edge 
engagement with animation and 
related moving-image practices. 

Paul has a long list of credits 
as a scholar, screenwriter and 
director of animation, comedy and 
animated documentary and he 
will be presenting a series of talks 
and screenings at Screen Futures. 
Paul will also be sharing his vast 
experience through a series of 
workshops including ‘Writing for 
Animation’ and ‘Writing for Children’.

DON WETTRICK

Innovation Coordinator, 
Noblesville High School

Don Wettrick is an Innovation 
Coordinator at Noblesville High 
School. He is the author of Pure 
Genius: Building a Culture of 
Innovation. Wettrick has worked as 
a middle and high school teacher, 
educational speaker, and innovation 
consultant. Don is passionate 
about helping students find their 
educational opportunities and 
providing them with the digital tools 
they need to give them a competitive 
edge. Don has lectured across 
the US, Europe and Africa about 
collaboration, social media use, 
and work environments that enable 
innovation. Most importantly Don 
works with educators and students 
to bring innovation and collaborative 
skills into education.

IAN WEDLOCK

Teacher Training Manager

Code Club Australia is a nationwide 
network of free, volunteer-led coding 
clubs for children. We create projects 
for our volunteers to teach at coding 
clubs. The projects we make teach 
children how to program by showing 
them how to make computer 
games, animations and websites. 
Code Club is about fun, creativity 
and learning through exploring. It’s 
important that the children enjoy 
their time at Code Club. They should 
understand that they’re in charge of 
the computer, and can (and should) 
make it do what they want, not the 
other way around. Other benefits 
of Code Club, such as learning 
about computational thinking, or 
developing expertise in coding, are 
secondary to these two objectives.
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STEVE WEYMOUTH

Lecturer Animation & VFX

Steve Weymouth is a lecturer in 
Animation & VFX whose interests 
combine research in learning and 
teaching, cross-disciplinary research 
in neurological perception of motion, 
and animation practice. His main 
focus is on the role the body plays in 
animation processes. Steve builds on 
his previous industry experience as a 
3D CGI artist, including freelancing in 
Sydney and time in London at Sony 
Computer Entertainment Europe. 
He has worked closely with theatre 
and dance, creating sets, lighting 
design and performance. He holds 
a Master’s of 3D Computer Aided 
Graphical Technology Applications 
(CAGTA) gained at Teesside 
University in the UK.

KATHY WHELAN

Author and Curriculum Designer

An experienced educator, artist 
and photographer, Kathy has 
lectured in photography and 
theory for over 30 years. She 
has written TAFE curriculum for 
Victoria and been an executive 
member of The TAFE Art and 
Design Statewide Committee (now 
Media Art and Design). Kathleen 
possesses a Master’s Degree in 
Education from Tyler School of Art, 
Temple University, Philadelphia 
USA. She has participated in 
hundreds of exhibitions and her 
work is represented in collections 
in Australia, the USA and Peru. 
She has contributed to many 
newspapers and professional 
journals. She has just written  
her second book on Photography 
of The Age.

SALLY WHYTE

Journalist, Crikey

Sally Whyte is a journalist at crikey.
com.au, which covers politics, 
media and business news. She 
was an editor of Farrago in 2013. 
She was a volunteer at SYN Media 
for four years, and is currently 
President of the SYN Board. Her 
radio work has also appeared on 
All The Best, Girls to the Mic and 
the BBC.

ALISON WOTHERSPOON

Head of the Department of Screen and Media, Flinders University

After graduating from The University of New South Wales (UNSW) Alison 
worked in film and television at the BBC, Film Australia, the Australian 
Broadcasting Corporation (ABC) and SBS, studied Producing at Australian Film 
Television and Radio School (AFTRS) and worked as an independent producer 
in Sydney before moving to Adelaide in 1997 to teach Screen Production at 
Flinders University. 

Alison continues to produce, write and direct and is currently producing a 
series of short documentaries on bullying research in India. Her educational 
resource Come into My World was nominated for an ATOM Award in 2009. 
Alison has taught internationally at Butler University, Indianapolis and Chinese 
University of Hong Kong (CUHK). Alison is currently Head of the Department of 
Screen and Media at Flinders University, a member of the Flinders University 
Social and Behavioural Research Ethics Committee, Treasurer of Australian 
Screen Production Education and Research Association (ASPERA), and a 
corresponding member of Centre International de Liaison des Ecoles de 
Cinéma et de Télévision (CILECT).

ANTHONY YOUNG

Head of English and Language, 
Braemar College

Anthony Young is the Head of 
English and Language at Braemar 
College in Woodend Victoria. He has 
a Master’s in Literature and Creative 
Writing and is passionate about film, 
poetry, engaging students’ creativity 
and providing them with a voice 
of their own. He teaches through 
anecdote, digression and connecting 
with pop culture.

ROB YOUNG

Executive Officer of the 
Education Committee, Australian 
Teachers of Media (ATOM)

Robert Young is currently the 
Executive Officer of the Education 
Committee of the Australian 
Teachers of Media (ATOM) Victoria 
and has been involved with the 
organisation for six years. He has 
been teaching VCE Media for over 
seven years and has also been a 
VCAA examiner, Top Screen Judge 
and presenter of PD for ATOM. 
Robert is currently teaching Media 
at Gleneagles Secondary College 
where he is also the Learning Design 
Leader (VCE). He’s also a big fan of 
UK Big Brother, but try not to hold 
that against him.

YONG ZHAO

Presidential Chair and Director, 
Institute for Global and Online 
Education

Yong Zhao currently serves as the 
Presidential Chair and Director of 
the Institute for Global and Online 
Education in the College of Education, 
University of Oregon, where he is 
also a Professor in the Department 
of Educational Measurement, 
Policy, and Leadership. He is also 
a professorial fellow at the Mitchell 
Institute for Health and Education 
Policy, Victoria University in Australia. 
His works focus on the implications 
of globalisation and technology on 
education. He has published over 
100 articles and 20 books, he is a 
recipient of the Early Career Award 
from the American Educational 
Research Association and was named 
one of the 2012 10 most influential 
people in educational technology by 
the Tech & Learning magazine. For 
Zhao’s full bio see Guidebook.

MALIKA ZOUHALI-WORRALL

Director, Producer and Editor

Malika Zouhali-Worrall is an award-winning director, producer and editor 
of British/Moroccan origin. She is one of the directors and the producer of 
Call Me Kuchu (Malika Zouhali-Worrall, 2012), a documentary that depicts 
the last year in the life of the first openly gay man in Uganda, David Kato. 
The film premiered at the Berlin Film Festival, where it won the Teddy Award 
for Best Documentary and the Cinema Fairbindet Prize. It has since won 18 
more awards, and was theatrically distributed in North America and Europe 
to critical acclaim, with a 98% ‘Certified Fresh’ rating on Rotten Tomatoes. 
Malika is a Chaz & Roger Ebert Directing Fellow and an alumnus of the 
Film Independent Documentary Lab, the Tribeca All Access program, the 
Firelight Producers Lab and the Garrett Scott Documentary Development 
Grant. In 2012, Filmmaker Magazine named Malika one of 25 New Faces of 
Independent Film. Malika is a graduate of Cambridge University, and holds an 
MA in International Affairs from the Paris Institute of Political Studies (Sciences 
Po), where she studied with a full scholarship from the Entente Cordiale 
Scholarship Scheme. She lives in Brooklyn, NY with her husband, journalist 
Andy Greenberg.
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Film. Animation. Videogames. Get creating! 

acmi.net.au/screenit

The national 
moving image 
competition
for Australian 
students
Entries open 1 Aug

5804_ScreenIt2016_ScreenEduMag_FullPg215x300mm_NoLogos_FA.indd   1 19/04/2016   4:00 pm
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ACMI 
Venue Map 

ACMI CUBE & EDUCATION ROOM
Galleries Level

Downstairs from Entry Level

ACMI STUDIOS 1 & 2
Entry Level

Enter from Federation Square

ACMI CIMEMA 2
Cinemas Level

Upstairs from Entry Level

SCREEN WORLDS

Lightwell
GALLERY 2THE CUBE

Event Space

EDUCATION 
ROOM Stage

Schools Entrance

Stairs to Main Entrance
& Fed Square

Stairs to
GALLERY 1

Flinders St Entrance



RMIT BUILDING 80 
Venue Map   

LEVEL 2
Ground Level

LEVEL 7
Networking Hub

LEVEL 6
Breakout Rooms

LEVEL 8
Breakout and Workspaces

SWANSTON ST

A’
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ET

T 
ST

TOILETS

SWANSTON ST

A’
BE

CK
ET

T 
ST

ROOM
80.02.07

PLENARY
THEATRE

LIFTS

LIFTS

TOILETS

TOILETS

BUILDING 80

( GROUND ) ROOM
80.02.02

INTERACTIVE
THEATRE

L 2

ES
CA

LA
TO

R

ENTRY
FROM 
STREET

ENTRY
FROM 
STREET

OUTDOOR
SEATING

CAFECA
FE

STAIRS
DOWN TO
CINEMA

COMMUNAL
STUDY AREA

COMMUNAL
STUDY AREA

ATM

ATM

TRAM
STOP 7

TOWARDS
FED. SQUARE

TRAM
STOP 7

TOWARDS
FED. SQUARE

BUILDING 81
OXFORD SCHOLAR

HOTEL

SWANSTON ST
A’

BE
CK

ET
T 

ST

ROOM
80.06.05

ESCALATORS

LIFTS

LIFTS

TOILETS

BUILDING 80

ROOM
80.06.04

L 6

BUILDING 81
OXFORD SCHOLAR

HOTEL

TOILETS

BREAKOUT ROOMS

SWANSTON ST

A’
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CK
ET

T 
ST

ROOM
80.06.05

LIFTS

LIFTS

TOILETS

BUILDING 80

NETWORKING HUB

ROOM
80.06.04

L 7

BUILDING 81
OXFORD SCHOLAR

HOTEL

TOILETS
ESCALATORS

MEDIA
ROOM

BEAN PROJECT CAFE

ROOM
80.07.01

LECTURE
THEATRE

ROOM
80.07.02

ROOM
80.07.06

ROOM
80.07.07

ROOM
80.07.09

ROOM
80.07.08

OUTDOOR
NETWORKING

HUB

EXHIBITORS

SWANSTON ST

A’
BE

CK
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T 
ST

LIFTS

LIFTS

TOILETS

BUILDING 80

BREAKOUT & 
WORKSPACES

L 8

BUILDING 81
OXFORD SCHOLAR

HOTEL

OUTDOOR
CO-WORK

SPACE

OUTDOOR
CO-WORK

SPACE

ROOM
80.08.09

ROOM
80.08.05

COMPUTER
ROOM

80.08.06

MEETING
ROOM

MEETING
ROOM

MEETING
ROOM

STAIRS

ROOM
80.08.07

ROOM
80.08.10

TOILETS
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SUMMIT 
PRESENTERS   

Master of Media, Barcelona Global Intensive

Bachelor of Communication (Media)

Globally 
recognised 
in Media

RMIT Media and Communication courses are globally celebrated for 
producing critically informed, contemporary media professionals.

Bachelor and Masters graduates lead the way in the fields of film, 
television and radio, social and mobile media, and the web.

     Media RMIT
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Master of Media, Barcelona Global Intensive

Bachelor of Communication (Media)

Globally 
recognised 
in Media

RMIT Media and Communication courses are globally celebrated for 
producing critically informed, contemporary media professionals.

Bachelor and Masters graduates lead the way in the fields of film, 
television and radio, social and mobile media, and the web.

     Media RMIT



Vibrant  |  Boutique  |  Melbourne
489 Elizabeth Street, Melbourne, Victoria, 3000.
T +61 3 8327 2753      F +61 3 9329 4612
www.jasperhotel.com.au  



Students can create and share  
their own Little Lunch episode

APP

Free

www.actf.com.au/education

A Teacher’s Guide



CRICOS Provider 00115M

LA TROBE UNIVERSITY
PROUD LEARNING 
PARTNER OF

SCREEN
FUTURES

latrobe.edu.au
T 1300 135 045

Our Media and Communication 
subjects rank in the top 200 in the 
world* and our degrees offer industry 
experience with organisations like  
the Melbourne WebFest.
*QS World University Ranking by Subject 2016

FIND OUT MORE
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publication, but Ted’s does not warrant the accuracy of the content of this publication and may correct any errors and may refuse to sell any 
product or service. Any Liability of Ted’s in respect of any part of this publication is negated to the extent permitted by law. And if liable Ted’s 
obligation is limited to resupply of the goods or services, or repair, or payment for customers doing so, as Ted’s chooses. 
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nationally. Call 1300 768 833 for your nearest store. To see all Ted’s have to offer go to teds.com.au

www.fowleswine.com

Fowles Wine
Corner Hume Fwy and Lambing Gully Rd
Avenel VIC 3664

T 03 5796 2150
cellardoor@fowleswine.com
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...For a visiT?

Only 1.5 hours North  
of Melbourne
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We would like to thank all our partners and sponsors for their generous 

support of the 2016 Screen Futures Summit and Youth Media Festival.

PRESENTED BY: VENUE PARTNER:

PROMOTIONAL PARTNERS:

YOUTH MEDIA FESTIVAL PARTNERS:

SUPPORTING PARTNERS:

MAJOR PARTNERS:LEARNING PARTNERS:

Thank you


